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IMPORTANT NOTICES ‘ (for auctions held by K Auction in Korea)

AUCTION TERMS

LOT

RATES OF EXCHANGE

REGISTRATION FOR
LOTS

BIDDING

SALE OF LOTS,
INVOICE AND
PAYMENT

The conduct of the Auction, registration and application to place bids, placing of bids and sale of lots in the Auction
during this auction period (the "Auction Period") shall be regulated by the Auction Terms and these Important
Notices. In the event of any ambiguity or any discrepancy between the Auction Terms and these Important Notices,
these Important Notices will prevail. Any capitalised terms used but not defined in these Important Notices have the
meaning set out against such terms in the Auction Terms. Prospective Bidders should read the Auction Terms and
these Important Notices carefully.

PLEASE READ CAREFULLY CLAUSES 13, 14 and 15 OF THE AUCTION TERMS WHICH SET OUT K AUCTION'S
REPRESENTATIONS, WARRANTIES, DISCLAIMER AND LIMITED LIABILITY REGARDING THE SALE OF THE
LOTS AND THE LIMITED WARRANTY PROVIDED BY K AUCTION IN RESPECT OF THE LOTS.

The lots shall be sold on an "as is" basis as at the time of sale of the lots (whether or not the Buyers are in
attendance in person at the Auction). The Bidder shall be responsible for conducting his/her own research and
satisfying himself/herself of the condition of the lots, including, but not limited to, damage and/or restoration of the
lots and in respect of any entries provided in the Auction Catalogue and/or elsewhere. K Auction will only accept a
bid from a Bidder in respect of a lot on the assumption that the Bidder has satisfied himself/herself of the condition
of such lot and in respect of any entries provided in the Auction Catalogue and/or elsewhere.

All amounts in US Dollars, HK Dollars and Chinese Yuan shown in the Auction Catalogue and/or elsewhere are
for reference only and all bids and payment will be in Korean Won (KRW), unless otherwise expressed in the
Auction Terms and/or these Important Notices or otherwise agreed in writing by K Auction. K Auction shall not be
responsible for any error or omission, however caused, arising from, or in connection with, conversion of currencies.

The Prospective Bidder shall complete a Bidder Registration Form and provide a proof of photographic identity
such as passport, driving licence or government issued identification card to collect his/her bidding paddle 30
minutes prior to the Auction commencement. The Prospective Bidders, including first-time Prospective Bidders,
and when K Auction deems necessary, have to provide one or more original or copy of the following: bank
reference or statement, credit card (visa/master), Sotheby’s Client registration card, Christie’s Client registration
card or relevant supplementary document to confirm the financial credit of Prospective Bidder. Moreover, if K
Auction deems necessary, the Prospective Bidder may have to provide deposits. The above procedures should be
completed 30 minutes prior to the Auction commencement.

The Prospective Bidders may bid on any Lot in person, in writing or by telephone. The Prospective Bidders should
register 24 hours prior to the Auction commencement in case of a written bid or a bid by telephone. K Auction
staff will attempt to execute a written bid at the lowest possible price taking into account the Reserve Price,
subject to the maximum bid price in writing. In respect of a lot, if a written bid, bid in person, bid by telephone
have the same price, bidder has priority in the order of written bid, bid in person and bid by telephone subject
to, and in accordance with, the Auction Terms. If two written bids for a lot have the same bid price, the Bidder
of the written bid first received by K Auction will be declared the Buyer subject to, and in accordance with, these
Auction Terms. K Auction shall use reasonable endeavours to enable Bidders to place bids in person, in writing or
by telephone, but K Auction does not accept any responsibility for failure to do so or delay in doing so or for any
error and/or omission by K Auction, its directors, officers, employees and/or agents in processing any registration
and/or application to place bids, receiving and/or placing written or telephone bids, howsoever caused. All bids
placed may be recorded and Bidders, by placing bids, are deemed to have consented to the recording of their
conversations or actions.

The contract of the sale of a lot shall be made between the Seller and the Buyer. The sale of a lot shall occur when
the auctioneer accepts the highest bid by striking his/her hammer and calling the paddle number of the highest
Bidder (i.e. the Buyer). The Buyer will be asked to confirm his/her purchase by signing the Bid Confirmation on the
date of the sale (where the Buyer made his/her bid in person and is present in the auction hall on the date of the
sale) or as soon as practicable (where the Buyer did not make his/her bid in person or is not present in the auction
hall on the date of the sale).

In respect of any lot, the Buyer shall pay to K Auction (for itself and/or on behalf of the Consignor) in accordance
with the Auction Terms and these Important Notices the full invoiced amount and any Buyer's Expenses incurred
after the invoice sent, within 7 calendar days from, but not including, the date of the sale of such lot.

RISK AND
RESPONSIBILITY
ASSOCIATED WITH
ANY LOT

PAYMENT AND BANK
TRANSFERS

BUYER'S PREMIUM

TAX

EXPORT/IMPORT
PERMITS

COLLECTION AND
STORAGE

TRANSLATION

The contract of sales is between the Seller and Buyer. Such a contract is established when the auctioneer accepts
the highest bid by calling the paddle number of the highest bidder (i.e. successful bidder) and striking the hammer.
The Buyer shall sign a Successful Bidding Confirmation confirming the purchase by him/her of a lot on the date
of the sale of such lot (where the Buyer made his/her bid in person and is present in the auction hall on the date
of the sale) or as soon as practicable (where the Buyer did not make his/her bid in person or is not present in the
auction hall on the date of the sale). The Buyer shall pay to K Auction, in accordance with the Auction Terms and
the Important Notice, the full invoiced amount (payable to K Auction and/or the Consignor) in the invoice (which
hereinafter may be substituted with a notice of bidding result) and any other Buyer's Expenses incurred after the
invoice has been sent to the Buyer, within seven calendar days from the date of the sale. K Auction and a Buyer
may, prior to the sale of the relevant lot, agree in writing for the Purchase Price of such lot to be paid in instalments.

The Buyer shall bear the risk associated with, and the responsibility for, the lot purchased by him/her from the earlier of:

(i) the expiration of 7 calendar days from, but not including, the date of the sale of such lot; and

(i) the date of collection of such lot by the Buyer or its authorised representative. However, title to the lot will not
pass to the Buyer until all amounts due from the Buyer to K Auction (for itself and/or on behalf of the Consignor)
in respect of the lot under the Auction Terms and/or these Important Notices are received by K Auction in good
cleared funds. Please refer to the Auction Terms for further details.

Bank transfers should be made to :

Account Holder: K Auction Inc. Bank Name: Hana Bank
Bank Address: 77 Mugyo-dong, Jung-gu, Seoul, 110-775, Korea  Account Number: 196-910005-07204
Swift Code: HNBNKRSE

Please include the Buyer’s name and invoice number with instructions to the bank.

Subject to the Auction Terms, in case any payment is made by personal or company cheque, please note that the
relevant lot(s) will not be released, and title to such lot(s) will not pass, to the Buyer until such cheque has been
cleared. Subject to the Auction Terms, payment by cash or banker's draft will enable immediate release of, and
transfer of title of, such lot(s) to the Buyer once the transfer is confirmed. Travellers' cheques or payment by credit
card will not be accepted. However, credit card will be accepted for the payment of the Buyer’s Premium only.

In respect of any lot, the Buyer's Premium shall be 15% (excluding Value Added Tax) of the Hammer Price and
the Buyer's Premium is exclusive of any Buyer's Expense payable by the Buyer to K Auction. The Bidder should
determine the bid price considering the Buyer’s Premium when placing the bid.

All sums payable by the Buyer to K Auction are exclusive of any goods or service tax or other value added tax
(whether imposed in Korea or otherwise). The Buyer shall be responsible for paying such tax at the rate and time as
required by the relevant law.

Lot(s) sold at the Auction may be subject to laws governing export from Korea and import restrictions of the
relevant countries. It is the Buyer's sole responsibility to obtain any relevant licences required for the export/import
of the purchased lot(s).

In particular, bidders bidding on the lots considered to be traditional Korean relics and treasures must fully
understand the terms of Korea Cultural Heritage Properties Law, which prohibits exportation of traditional Korean
relics and treasures.

It is the Buyer's responsibility to arrange for collection of the lot(s), by himself/herself or by an authorized
representative. Unless otherwise agreed in writing between K Auction and the Buyer, K Auction will only release the
lot(s) to the Buyer or its authorised representative. K Auction will only release the lot(s) upon receiving (i) proof of
identity and authorisation (in the case of an authorised representative collecting) satisfactory to K Auction and (i) the
full amounts payable by the Buyer to K Auction (for itself and/or on behalf of the Consignor) in respect of the lot(s)
pursuant to the Auction Terms.

In the case of any ambiguity or discrepancy between the English, Chinese and/or Korean text in this catalogue, the Korean
version shall prevail.
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1

L MAS .
Suh SeOk T #4151

AIEHE People

ink and color on paper
47%x47cm, 18.5x18.5inch
signed on the lower right corner

KRW 5,500,000 - 20,000,000
Usb 5,000 - 18,000
HKD 38,000 - 138,000

©Whanki Foundation-Whanki Museum

2

7=I§I—}7I 1913 -1974
Kim WhanKi €&

ZA Untitled

gouache on paper
11x16.3cm, 4.3x6.4inch
1960s

signed on the lower center

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 10,000,000 - 30,000,000
Usb 9,000 - 26,000
HKD 69,000 - 207,000

13
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3

0|ZA .
Lee KangSo ZEHA

From an Island-03137

oil on canvas

45x45cm, 17.7x17.7inch
2003

signed on the side

KRW 7,000,000 - 25,000,000
Usb 6,000 - 22,000
HKD 48,000 - 172,000

4

1%'7011" 1920 - 1995
Ryu KyungChai #l& %

222U 76-11 The 8th Day of the Month 76-11

oil on canvas laid on hardboard
33.4x19cm (4), 13.1x7.5inch

1976

signed on the lower right and reverse

KRW 8,000,000 - 15,000,000
usb 7,000 - 13,000
HKD 55,000 - 103,000

15
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HE MMZ o

&5+ MNEE Dancing People

ink on paper
32.5x43cm, 12.8x16.9inch
sealed on the lower right

KRW 4,000,000 - 16,000,000
USD 4,000 - 14,000
HKD 28,000 - 110,000

OI-?-EI_} b.1936

234 Untitled

watercolor on paper
57x76cm, 22.4x29.9inch
2005

signed on the lower right

KRW 18,000,000 - 30,000,000
UsD 16,000 - 26,000
HKD 124,000 - 207,000

17
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7

7ﬂlg'|_|-7| 1913-1974
Kim WhanKi £

A2l Mountain and Moon

gouache on paper
24x26.5cm, 9.4x10.4inch
1964

signed on the lower right

KRW 30,000,000 - 50,000,000
USD 26,000 - 44,000
HKD 207,000 - 345,000

LITERATURE

©Whanki Foundation-Whanki Museum

"Whanki Vie Et Oeuvre Life and Work;, Maeght Editeur, 1992, p. 59

8

Zo-ljél-ﬂ 1927 - 2011
Chung ChangSup T &%

A (E—) 82G Return One 82G

tak fiber on canvas

40x80cm, 15.7x31.5inch

1982

signed on the lower right and reverse

KRW 28,000,000 - 60,000,000
Usb 25,000 - 53,000
HKD 193,000 - 414,000

19
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9

HIAMH ..
Park SeoBo #MfiE

B No. 070219 Ecriture No. 070219

mixed media with Korean paper laid on canvas
40.9x53cm (10), 16.1x20.9inch

2007

signed on the reverse

KRW 20,000,000 - 60,000,000
UsD 18,000 - 53,000
HKD 138,000 - 414,000

10

=l ==
] = .
Ha ChongHyun ;A&

A& 95-043 Conjunction 95-043

oil on hemp cloth
100x45cm, 39.4x17.7inch
1995

signed on the reverse

KRW 35,000,000 - 70,000,000
UsbD 31,000 - 62,000
HKD 241,000 - 483,000

21
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(o X |
e ooJ L= 1928-2007
Yun HyongKeun #Z 4}

234 Untitled

oil on linen

53x80.3cm (25), 20.9x31.6inch
1990

signed on the reverse

KRW 20,000,000 - 70,000,000
UsD 18,000 - 62,000
HKD 138,000 - 483,000

22

—

2

ade . w

Ki

TschangYeul £87!

2%E Waterdrop

oil on

hemp cloth

50x50cm, 19.7x19.7inch

1977

signed on the reverse

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 25,000,000 - 50,000,000

usb
HKD

22,000 - 44,000
172,000 - 345,000
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yd e
7=I;c(>|- = b.1929
Kim TschangYeul £ &3

FAH Untitled

oil on canvas

25%x25cm, 9.8x9.8inch
1969

signed on the lower right

KRW 18,000,000 - 30,000,000
UsD 16,000 - 26,000
HKD 124,000 - 207,000

14

(8 g |
3 e 1911-1990

Nam Kwan E&
54 Silent Image

oil on canvas

60.6x72.7cm (20), 23.9x28.6inch
1978

signed on the lower right and reverse

KRW 25,000,000 - 40,000,000
Usb 22,000 - 35,000
HKD 172,000 - 276,000

25
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a}O| Al
=

L= ™1 1919-1988

Quac InSik F{_##
Work 79-3-1

color on paper laid on canvas
55x82cm, 21.7x32.3inch

1979

signed on the lower left and reverse

KRW 20,000,000 - 40,000,000
UsD 18,000 - 35,000
HKD 138,000 - 276,000

PROVENANCE
Song Art Gallery, Seoul
Duson Gallery, Seoul

16

7=I7I EI—I b.1936
Kim GuiLine &t

B4 Untitled

oil on paper
121x81cm, 47.6x31.9inch

KRW 20,000,000 - 40,000,000
UsD 18,000 - 35,000
HKD 138,000 - 276,000

27
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OILO-IZf 1918 - 2009
Rhee SeundJa ZE¥

A #HtjHo 2 7H=Z, N°3 Le Chemin Des Antipodes, N°3

acrylic on canvas

65.1x90.9cm (30), 25.6x35.8inch
1979

signed on the lower left and reverse

KRW 20,000,000 - 40,000,000
uUsD 18,000 - 35,000
HKD 138,000 - 276,000

LITERATURE
'SeundJa Rhee;, Hyundai Hwarang, 1981

18

=] =z =
) s .

Ha ChongHyun ;ajig &
%8 98-111 Conjunction 98-111

oil on hemp cloth

72.7%60.6¢cm (20), 28.6x23.9inch
1998

signed on the reverse

KRW 28,000,000 - 60,000,000
UsD 25,000 - 53,000
HKD 193,000 - 414,000
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(@)
= L
Youn MyeungRo F8&

At (1) Holy Mountain

acrylic, India-Ink on canvas
180x400cm, 70.9x157.5inch
1985

signed on the lower right

KRW 60,000,000 - 300,000,000
USD 53,000 - 264,000
HKD 414,000 - 2,070,000
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YOUNGWOO

A 2% flolM BAAE HlY] g2 5 2 o AEee T
A ok FAE AR AL e 19 S HlE HlXHﬁMOlD# BT 2] 0]
Ag I71E diske w29 ol meh vt ow|XE AlEsial 7] WieEd A
olt}, o]t Holl A HYp-o] AT U A fnlr2E Aol Ay
Jom = 7L dE FHor SeofA deH. A DRETR)ANAAE
A7} AbzFe] shdA|of] A At vHE A H | wet Yslsl= v
o] grdolu =dsk U= AAAIA H}E}Hﬂl B Ak ook 2 oAl 0]
A A THzX

)
sy
2
>
ﬁ

o} 3hel lo] nAE S o]l tu H e
of ofsiA T A AR WAE A Bole} sefeks 77
AT} Y Aole] U A o] BAUSS HAT 4 gt

“What I do is I take white hanji(traditional Korean style of paper) and
apply it onto the canvas, and then before the glue dries, I rub and scratch
and push and tear the paper before applying another layer on top of it
all or sometimes puncturing holes into the surface. Thus the surfaces
in my works are no longer flat but filled with protrusions, making them
somewhat three—dimensional, In this practice, my most important tools are
my fingers, but I also utilize many different objects as and when needed,
Sometimes I try from the outset to link the background of the canvas itself
to the final result, in which case I create variations in the density of white

light emitted by the canvas by varying the layers of paper I apply on it.”

Kwon YoungWoo

s B A5 1975 AP UL AR 10 B0 TN 5K, TR 1 L DA % e o8 ok TP 32 08, e 2 T A2 I 4K
WK, — E AU AR AR B SR G AT it (K0 A4, TR, o] o e el —— A S ) AR PR ), Je R P
ARIR PRI RS  SEFL 5 R A R £ R 38 PR s TR T BB FRE A o At PR it e 2 s i A QAL T Bk
T A b7 LIS, R T DL HE D A B 0 B 22 T 2 R e et e A
B2 0 T R T LUSE AR B R T B AR B R ks
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KRW 60,000,000 - 150,000,000

162.2x130.3cm (100), 63.9x51.3inch
Usbh 53,000 - 132,000

Kwon YoungWoo #
gouache on paper laid on canvas
1984

HKD 414,000 - 1,030,000

signed on the lower right

(@)
:'ll;l OO:I'I' 1926 - 2013
B4 Untitled
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(@)
:'ll;I%:I'I' 1926 - 2013
Kwon YoungWoo #2

B4 Untitled

ink and gouache on paper
113x85cm, 44.5x33.5inch
signed on the center right

KRW 40,000,000 - 80,000,000
usb 35,000 - 70,000
HKD 276,000 - 552,000

o) Ah)E SHIA R WA ttes ARE AR oF A A B oy A
S HAABE &, OS2, B3, 80 AAS Sk s oA sl
S A ooz WA oAk gty [HA= MR =, vl2 =
% YAk §7] el sl A7) Y uf 1 Aol 77 =i, A
< & o NS v At ey, 2R 2o A Be SAs] UE
U= @A 7| diskal HAska A} 517 wjiolo)”

36

37



oN

7I EI;I b.1936

otu} Ht |nside, Outside

oil on canvas

97x193.9cm (120), 38.2x76.3inch
1989

signed on the reverse

KRW 55,000,000 - 100,000,000
UsD 48,000 - 88,000
HKD 379,000 - 690,000
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HS2 2l XAQl Z2HE 22S FZAIZICE B MEO| g =
HOR LIEE HE2 ART e TS WoR AN LiFet 2
2O YSEAE JIAFSZ LIEMHACE 2 SEX (tnt BH2 19890l
2ot HFCZ MUOM Moz o7|X| e AEE ME =1 &
ASUCL & ©f 7710 C7t7F S48 ShLt SHHE STt 23 21249
SE0| HAIX0|HM HO|7t CH2ECH=E AE € 4 AUACH Huk H Aol
SE2 Xl AZIo|BEM SAl0f| CHE S22 00Xz SgMe=
IR, & & 23 FIZ S A 23S Hi2tEH 4~ B2 S0l
=Z0| /0] 2fut Blo| UAAS =2 4 ACk
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]

"THE ART OF DANSAEKHWA,, Kukje Gallery, 2014
"TKOREAN ABSTRACT PAINTING,, Gellery Hyundai, 2014
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Eol WG AI7] 3 Qick, TR710] 1 A GRWH) 0= 4T e 449 fHl $5S Foto] oo
2 3jolF L 4elE sl st gl

St= it FA0l&e| MEXtzel 2| RE2 XIS AIRE A5t HEE2 S35 AlIE, @S # Sl 01§ B 27t KA

ACH 1940 AL E] 1950ACH LIX|| =7 |2ES BH 277t 2HEst 1te] wzbol2ke Yt 7|28 QK| &1, Xl &I StHHol| #3

A9 B&S O0te| Mzks Q8] RSl L2 JUCE o] AZjol= & oh= AS &2 A2 = &+ AUCh

2 QAN Hhe AERe 2IURIES FABIH F2 2 39, B8 RMS 700 SURE 22t MAIS HAE| AIsk, Stto

So| MESS AN HHSATHATEE 1), HIE THAQI & AMut plof o5t A0 ZHRALH HZORN JI5atE HEl, MPIS

A2 Mzt LMol X2 Moll ol 2RO XIHoIM SEstn Xt FASEZ| AIRSIICL 0|0l EE == (X 88-4) Al103] ola#

dollel 43S MH2IX| = H2 A2 0lF F4 MAZE 0] 0|2 3|30 ESEUE 2222 o7|0ll= HiXtof Helsta
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=To| B0l Bxelalg L7 FM= 1957 FAO|ISRSE HI0 U= 37H0| ot UFo| FHte| Z7h K= HISEFC EHs
%Y U Aol ZFolx HEIF MZICE a9 Z7|Z0M HOlE Axle H FA SZHS LIEHACE A 2S00 XI2|E2 HMgte MEA =

AR, F40] AREYRCH FENRL Mo| HHeshXl= Hl7A 2t A2 FASE7 L YRl 250] O tiE=o|H, 1 49

o2 g5l BTy|A DH0| LEILP| ARSICHATEE 2) REM  SE EH0| Xlbsts ARl BEMOl HBIS sl olsd THYS

of xk=2 1060LILH7} EIPI TAfO| SER7E Hxt ARl Afeto] 2 4 et

TR Byl MAIE et HITHE LIORICHEIDEE 3). & e

X ZHOIM B, Z7h= S22 FE HIE o2 Z2oi2d & ROl {222, Zesitholan 2002

LH1 CHA| HEZ2HA SESH HE Ot = XS A|ZSIICE 0] mf A| "S- 4xH,, A2i2|30, 1990

=T 1 (S8, oil on canvas, 50X 64cm, 1948

oo 2 (AHeF ALH), oil on canvas, 130X97cm, 1960

2= 3 (YE), oil on canvas, 162x130cm, 1977
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= -

'IT70:|ZH 1920 - 1995

Ryu KyungChai &£

£ 88-4 Celebration 88-4

oil on canvas

195%195cm, 76.8x76.8inch

1988

signed on the lower right and reverse

KRW 50,000,000 - 150,000,000

UsD 44,000 - 132,000

HKD 345,000 - 1,030,000

LITERATURE

"RYU KYUNG-CHAI,, Gallery Hyundai, 1990, p. 225

"The Echoes of the Season - Ryu Kyung-Chai;, National Museum of Modern and Contemporary Art Korea, 2002, p. 115
i
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=743
TT O 1920 - 1995

Ryu KyungChai #l51§
H|24 80-3 Merciful Prayer 80-3

oil on canvas

145.5%112.1cm (80), 57.3x44.1inch
1980

signed on the lower right and reverse

KRW 38,000,000 - 80,000,000
usb 33,000 - 70,000
HKD 262,000 - 552,000

LITERATURE

"RYU KYUNG-CHAI,;, Gallery Hyundai, 1990, p. 164
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NAM
KWAN

B2t 1911-1990
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FHEH
NAM KWAN,, Z2{2| Sith, 1995
Mg EEe olaat Mol iojs#, 201

As one of the first generation of Korean abstract artists, Nam Kwan has left an undeniable
legacy in the history of Korean art. In 1954, after returning from Japan, Nam decided
to move to Paris in order to develop his own visual language by learning from Western
masters, and also practice his art in a new environment. Through extensive experiments
with various materials and techniques in Paris, by the early 1960s, Nam began to develop
his signature oeuvre: unique shapes evoking letters, historical remains, stones, crowns from
the Silla Dynasty, and Korean traditional masks. As his signature ideogram style continued to
evolve, his works became instantly recognizable as a unification of chaos and order, history
and reality, and elements that stemmed from his personal experience.

FEF SE PR AAE A3 T — TR SRIB R B () S RO R R 20 T SR RS 38 VI B, | T RS
EK0 PN 37 FL A AR V2 TR I S e G0 0 0 o] S X AT e A A8 2 L o IS 2 JSUA A A I ok X Mt )T
GURIE RN I OB R IR GOY S0 A MR BL T HH AR, B kA s ) AR Rl A e —
A AEAS TR 5 o BRI E MR G 7 (10468 7 T ACRIE TR 1R 1 R F 38 MR 7B T A1 ol
SRR A CUARE AR VU VSR B ) 5 25 0 R e SR (O R e B3
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(I o |
|:|"|:|' 1911 - 1990

Nam Kwan B &

B4 Untitled

oil and collage on canvas
130.3x193.9cm (120), 51.3x76.3inch
1990

signed on the lower left

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 110,000,000 - 250,000,000
usb 97,000 - 220,000
HKD 759,000 - 1,720,000

e WEHHQ! A2 Al 23S Slofl A0 2ES| ol A MHE SHS MEACE
M 37l 2917| 0| sLehECy 48 4%l olojX|o SY2| 1 SHEEXE
FHA7 = EXHEE =M SEHQI S1HS FEIACH

EHuEs

FAE 2F, "HR-80EQ] Moot ole—,, e[, 1991
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EE2) O Hao 2 SN ALRT JAUS0| 2FsIC MEHH
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TeE ZFRe| BO| R IZW B QA0| EIUCHE RS By [T PN vel, RIS, 1969

i - "Kim Tschang—Yeul,, SAA|Z0|&H, 2009

22 AV Ol JHEoR HUSS S22 4 Tk XK= ofe

S50 xHhlo| EHEE ‘Ol 1(ego)2] A 02t 15! Mo| Lt

Ztn=m 1 (Waterdrops), oil on hemp cloth, 100 x80.3cm, 1972

2o 2 (Recurrence), indian ink and oil on canvas, 162Xx195cm, 1993

ZIARRI 1 Kim Tschang—Yeul with Nakahara Yuske, Tokyo Gallery, 1976
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Lot 26

Born in 1929, Kim TschangYeul learned classical Chinese
calligraphy and Asian philosophy from his grandfather.
At the same time, Kim was exposed to Western art by
his mother, who passionately encouraged his interest in
the arts. Influenced by this early education, Kim majored
in painting at the College of Fine Arts, Seoul National
University, earning his B.FA. in 1950. He resumed his
study at the Art Students League of New York from 1965
to 1968. After completing the course in New York, Kim
decided to move to Paris in order to practice his art in a
new environment. Settling in Paris in 1970, Kim developed
his signature style and motif: the representation of the
water drop. Water is a nearly universally recognized
symbol, embodying ideas of purity and spiritual cleansing,
emptiness and the infinite. These symbolic properties
can be found not only visually but in the extended,
deliberately meditative practice of Kim TschangYeul. The
flatness of the canvas is enlivened by the seemingly
random scattering of drops; they are perfectly rendered,
each with its distinct shape, size, and gravitational
destiny. Some appear to dissipate, on the brink of
evaporating; others lean into their shape, as if about to
relinquish their attachment to the canvas and descend

towards the ground. As such, Kim also offers the viewer

a temporal paradox; this seemingly ephemeral moment,
so brief that it is hardly noticed or captured in nature, is
crystallized here for eternity, and the clarity of the water
drops monuments to the transience of time in Kim's deft
handling of the viscous oil paint. The following works are
emblematic of Kim’s oeuvre, which he employs through
his expert handling of brush and medium.

4 B ZN 40 IR A8 (19K A0 T S A, 1 o B — (IR R 380 22 (1 (T 1 A
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?:I ;éI-OE:l b.1929

Kim TschangYeul £83%!

2% Waterdrops

oil on hemp cloth

79%x79cm, 31.1x31.1inch

1974

signed on the lower right and reverse

KRW 120,000,000 - 200,000,000
UsD 106,000 - 176,000
HKD 828,000 - 1,380,000
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7IZOI-E b.1929

Kim TschangYeul £87!
3|7 SMM93016 Recurrence SMM93016

Korean paper and acrylic on canvas
181.8x227.3cm (150), 71.6x89.5inch
1991

signed on the side and reverse

KRW 200,000,000 - 350,000,000
usb 176,000 - 308,000
HKD 1,380,000 - 2,410,000

EXHIBITED
Seoul, Gallery Hyundai, After Drawing, May-July 2016

LITERATURE
'Kim Tschang-Yeul;, Busan Museum of Art, 2009, p. 79
PAfter Drawing, Gallery Hyundai, 2016, p. 66
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"Kim Tschang -Yeul,, Busan Museum of Art, 2009

ESni=tuy)
(3|7, 252 x 200cm, 1989
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t =31 (Untitled), acrylic on canvas, 162 x 130cm, 1965
F =T 2 (Untitled), acrylic on canvas, 195x130cm, 1970
F 1 =T 3 (Untitled), acrylic on canvas, 130x97cm, 1985

F1 =T 4 (Untitled), acrylic on canvas, 130 x 97cm, 2005
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"CHUNG SANG—HWA.,;, Gallery Hyundai, 1989
"CHUNG SANG—HWA Painting Archeology,, &10|&, 2009
TCHUNG SANG—HWA on TIME and LABOUR,, Wooson Gallery, 2012
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CHUNG SANG-HWA links his work process to the creative
effort and intrinsic immanence of man. Through his work,
the artist exposes the hidden layers of collective memory
and makes the viewers get immersed in the memory.
Through the process of immersion, they feel the pictorial
metaphor intended by the artist and experience intense
spatial appreciation.

While staying in Japan and France, he has established
his own world of painting based on ‘Art Informel” and has
played a pivotal role in Korean contemporary art since
the late 1950s. Even now when Monochrome has gained
worldwide attention after the 1960s and 1970s, he is still
regarded as one of the most pioneering of contemporary
Korean art.

In the 1960s, he was outspoken in expressing the tragedy
of a fratricidal war and the gloomy social atmosphere
after the Korean War, in a dark tone on the turbulent
canvas. (place 1) Since then, primary colors have gradually
disappeared from his canvas and instead achromatic colors
have become predominant. In the early 1970s, we see
flexible curves like the running water (plate 2); yet since
the mid-1970s, his painting has completely turned away
from form and begun to build its own abstract world. \White
monochrome painting, which began to form a full-fledged
shape from this period, later has become the primary style
of the artist.

60

Since the 1980s, not only white but also blue, brown,
and dark Chinese ink colors have appeared. Particularly,
works in blue color are prominent, and some of them have
gradations of blue instead of blue monotone. (plate 3) Since
the 2000s, there has been a change in the composition
including the appearance of the grid that subdivides the
small units of quadrangles. (plates 4, 5) These changes are
the manifestation of the artist's will starting from the 70s,
which is derived from his own unique working style.

“Coming out after the interview, | saw a small pond in
the corner of the yard. The water flowing down from the
mountain was arranged so that it could rest for a while
before it flew downwards again. He told me he put a few
stone morokos in there. ‘They usually have colored carps in
pond, | said. He replied, ‘I don't like carps that stand out.”

- "CHUNG SANG-HWA Speaks of Himself"

Joongang Sunday, 2011, Jeong Hyeong-mo during
an interview with the artist at the workshop in Yeoju,
Gyeonggi-do

CHUNG SANG-HWA has begun to establish his own
working method and unique stylistic features with the
Untitled series, which he produced in the 1970s while
staying in Kobe, Japan, and which is now classified
as a typical ‘'white monochrome’. The work of white
monochrome seems to derive less from his stoic taste in
colors than from his intention to expose the texture of the

canvas more prominently. Various fragments of cracked
acrylic paints. The effect of the subtle hue of white, like in
the entry Untitled 90-1-A, seems like a poem of a serene
light. This subdued elegance emits a lyrical aura coming
from the white porcelain of Korea. In addition, works like
Untitled 93-2-6, which combined dynamism to lyricism,
well represent the artist's idea of space. (plate 6)

The canvas, which at first glance seems to have been
painted over with a single color, is actually finished only
after repeated process of ‘peeling off’ and ‘filling in’, which
involves coating the surface with kaolin (china clay), drying
it, and then folding the surface bit by bit to create cracks on
the surface, peeling off the kaolin, and finally filling in the
spaces where kaolin was removed with acrylic paints. The
resulting height of the plane of the painted surface interacts
with the light to produce a placid three-dimensional quality.
The process of producing his work is itself a piece of
work. It shows the permeation of paint not as a material,
but as an emotion, and takes the viewer to the world of
meditation.

REFERENCE

CHUNG SANG-HWA, Gallery Hyundai, 1989

CHUNG SANG-HWA Painting Archeology, Yon Art, 2009
CHUNG SANG-HWA on TIME and LABOUR, Wooson Gallery, 2012

Lot 28
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22 76-7-26 Untitled 76-7-26
130.3x97cm (60), 51.3x38.2inch

signed on the lower left and reverse
KRW 450,000,000 - 700,000,000
USD 396,000 - 617,000

HKD 3,100,000 - 4,830,000

Chung SangHwa E8#87]
1976

28
ZO.IAol-il- b.1932
acrylic on canvas
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29

ZO*AOI-E'I- b.1932
Chung SangHwa 2887

24 76-11 Untitled 76-11

acrylic on canvas

60.6x50cm (12), 23.9x19.7inch
1976

signed on the reverse

KRW 100,000,000 - 200,000,000
UsD 88,000 - 176,000
HKD 690,000 - 1,380,000

30

ZO.ILOI-EI- b.1932
Chung SangHwa E8#87]

B4 93-2-6 Untitled 93-2-6

acrylic on canvas

72.7x60.6cm (20), 28.6x23.9inch
1993

signed on the reverse

KRW 160,000,000 - 280,000,000
UsD 141,000 - 247,000
HKD 1,100,000 - 1,930,000
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g4zt
Chung SangHwa 2887

24 06-3-10 Untitled 06-3-10

acrylic on canvas

116.8x91cm (50), 46x35.8inch
2006

signed on the reverse

KRW 260,000,000 - 350,000,000
UsbD 229,000 - 308,000
HKD 1,790,000 - 2,410,000
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22 79-3-20 Untitled 79-3-20
162.2x97cm (100), 63.9x38.2inch

KRW 320,000,000 - 600,000,000
UsD 282,000 - 529,000

HKD 2,210,000 - 4,830,000

Chung SangHwa 2887
1979

signed on the reverse

32
%}l}gil' b.1932
acrylic on canvas
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X 7|80 =|Uc, o] Fut Moj| 2lESH 712 240 HSSIH £ Mu FEH &
1968HASE AlZlet MZES2 S| 712 &g FYATIE A2 o WU GXI= 3Et EEM R X=2 ARGl XAF2EX i
2, YH6lA &g Ph=sln AlZte| 8o mizt AstAZeZM Fuk  Hut B4 SE51A| E Aolct o EFEf (HiEfat EA(With Winds))
Mo JiE, Mo XkEd, o Lozt Fefst AlSZt 7iES s=0l "ot = Mol /EshX|n Hizo] stHM0l 2Fs| “ATICH dEAU=o| 7
WCk AEel 220f st 10| &elo| SlsiMoR sajit 7119733 & 2 TH ARIX|D, HIEC| SE0| mzt MS0| EF= K& 2XYUeR
AstollAe] 7HI 2ELCE = oH2E Rof Mo IA0] Hot §lo]  EHE M1 U XiRER R ER|Q 32 1 QoM ZEE =X
A mi7ix] HHALL B0l FE, E= M2 I8 (HeERE)EHIE XL A= REE AT
oot (MeRREN(ENET ARIZE M5 M=o ot Bt d oy
2 2 Zof A0l FATLO| HRICE Z7h= RIS X2 HRZ BF rojos, a2/, 1987
Al7{ 25t5| HHEaiH, 89| 1 XiAoll & of MSSICt 2= “stifel & foleel, =EstniEE, 1994

fo|Re-2reES HOLM,, afdolsE 2003
2Tz (MO ZEH), glue and mineral pigment on canvas, 227 x182cm, 1976
2oz 2 (MO ZEE), glue and mineral pigment on canvas, 182 x227cm, 1998
2o 3 (HIZE2 22 E), oil and mineral pigment on canvas, 227 x182cm, 1985
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Lot 33

72

Influenced by Martin Heidegger's (b.1989- 1976) existentialism and the teaching of Kyoto school
of philosophy, Lee applied his philosophical agenda by presenting an existing object in its own
natural form rather than creating something artificial. Lee experimented with pigments and glue,
which involved pulling a round-tipped brush, normally used for ink painting, from the top edge
of a canvas to the bottom. The way Lee pulled the brush left a residue on the canvas so that the
paint itself became a record of somatic activity. He first showed his From Point and From Line
series in his solo exhibition in Tokyo gallery in 1972. One conclusion we can draw from these
early works is that Lee came to Japan to increase the scope and depth of his practice. Another
is that he wished to fortify his artmaking by practicing it within the context of a foreign culture.
We discover that regardless of the transitions he made in modes of expression, his views on art
and artmaking remained unaffected by his new surroundings. When looking at his From Point or
From Line series, one is urged to feel the negative space both within and outside the work. If we
see Lee's consistent use of points as a mean for activating the planes of his paintings, then his
canvases become none other than screens for disclosing the world. While Lee continued to make
some work for the above two series in the 1980s, his chief interest shifted to the From Winds
series in 1983, and later to the With Winds series in 1987 These series featured a new artistic
direction where he experimented with briskly done irregular points and lines as can be seen
in lot 32. Unlike the From Line series, this work deteriorates into untidy and bent shapes in an
aggressive manner. It is important then to examine two of Lee’s most specific goals as an artist.
The first is his desire to become a”minimalist of site” This minimalism is achieved by restraining,
to the greatest degree possible the human desire to objectify the image, and thereby affects a
more open dialogue with the world. The second of Lee's targets is to engineer works of art that
derive from Eastern thought and at the same time rise above the conventions of Orientalism.
He accomplishes this by adopting a picture plane that permits the encounter between brush and
canvas that at the same time resists penetration by the paint. The following selection of Lee’s
works is a visual narrative of his artistic journey and is representative of each series.

REFERENCE
"Lee Ufan,, Hara Museum of Contemporary Art, 1991
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o —
OI'I'g'u_I- b.1936
Lee UFan &k
HEE AL gt With Winds

pigment suspended in glue, on canvas
116.8x91cm (50), 46x35.8inch

1991

signed on the lower right

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 180,000,000 - 350,000,000
UsD 159,000 - 308,000
HKD 1,240,000 - 2,410,000
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0 I -?-EI_I- b.1936

28 Correspondance

pigment suspended in glue, on canvas
181.8x227.3cm (150), 71.6x89.5inch
1995

signed on the side and reverse

KRW 180,000,000 - 350,000,000
UsD 159,000 - 308,000
HKD 1,240,000 - 2,410,000

PROVENANCE
Lisson Gallery, London

0I2BH2 Ofxio] MO|Lt B IRtTH= Ha| (£) a0l S0f K2 £ Metstol A 5
Asto] = XZBHZ H717] ARIICE 2|3 Ol shE! SRS SioF HiEfol ALt 2
B BAZ We Sl 519 ¥,  H2% T7iuis BBt L] U So S KT
5tm, Slek ZHuAC| e WotDl ITixol (XS OI=n T7HAQl (HAIAS N5 Sajh
of. 2 £E3H(£2)0] 28 Tl 2 AT 0|25t MMl SHS SHetspi| LiEpYD o,
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OI'I'g'u_I- b.1936
Lee UFan &k

MO ZHE{ No. 780145 From Line No. 780145

pigment suspended in glue, on canvas
91x116.8cm (50), 35.8x46inch

1978

signed on the lower right and reverse

KRW 600,000,000 - 800,000,000
Usbh 529,000 - 705,000
HKD 4,140,000 - 5,520,000

PROVENANCE
Gallery Futaba, Tokyo
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OI'I'g'u_I- b.1936
Lee UFan &k

ZAIE Relatum

stone, iron
250%x120x50(h)cm, 98.4x47.2x19.7inch
1984

KRW 180,000,000 - 400,000,000
UsD 159,000 - 352,000
HKD 1,240,000 - 2,760,000

Xl 20143 63, HIZALR ZT OFloll TAIEIHM MAX SHE 22 0|2 (EAZH2
ZM2 0lR, eiFete] A 52| FFE MAGIRCE 2 27t 1y 2ol XA Lol MS
SHA| MEfEl Zd0|0 HALE MR QIZEo=2 IS E AARHRO|Ct AtHAMat Mol o] A
BH2 700 Y20 TS ‘RLsHAR) Ol M HIREIQICH EHE XHSIL el J
=)

ol IE 7I180|2X} 3k Al=e (EARDOIM MBA=I0] Alztat Fa, Lkt

ZtTALED Installation View — (Relatum)
at the Palace of Versailles, 2014
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0 I -?-EI_I- b.1936

28 Correspondance

pigment suspended in glue, on canvas
130.3x162.2cm (100), 51.3x63.9inch
2003

signed on the side and reverse

KRW 220,000,000 - 300,000,000
USD 194,000 - 264,000
HKD 1,520,000 - 2,070,000

EXHIBITED
Seoul, Gallery Hyundai, Lee Ufan, October 2003

LITERATURE
"Lee Ufany, Gallery Hyundai, 2003, no. 8
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0|—|—3l_|' b.1936
Lee UFan &1

izt 8 With Winds

pigment suspended in glue, on canvas
227.3x181.8cm (150), 89.5x71.6inch
1992

signed on the lower right and reverse

KRW 250,000,000 - 500,000,000
UsD 220,000 - 441,000
HKD 1,720,000 - 3,450,000
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Z =Tk 3 (Untitled 20—-1-69)
oil on cotton 178 x127cm, 1969

= 4 (Untitled 01-VI-70#174)
oil on cotton, 233X 177cm, 1970
2T =T 5 (Untitled 27-XI-72)

o]

oil on cotton, 178 X127cm, 1972
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TKim Whanki 1913-1974,, OfZL|0£A., 201

"KIM WHANKI,, Z42{2|31tH, 2015

"WHANKI New York 1966—69,, 24242/ 3iCH, 1991

TS |(F-2AICH 1963-1974)2F 1 of|aH, 242|510, 2006

"WHANKI(Z g7 | 26%7| 2 F),, Zi2i2|30H, 1999

r2et7| 2057| 3|0 — ofCiAl 2210| E|0f CHA| 2k, 2H7(0ls, 1994

Kim Whanki was a painter best known for his geometric,
abstract paintings that reflect Korean cultural traditions.
Born in Sinan County, South Korea, he studied at Nihon
University in Japan, and expressed interest in European
modernist painters, such as Pablo Picasso, Fernard
Leger, and Mark Rothko. In the 1950s, while he was
living in Paris, Kim turned to traditional Korean subject
matter, such as mountains, plum blossoms, and Joseon
dynasty porcelains. Kim began transforming his use of
natural motifs into abstract compositions with simplified
lines, dots and surfaces. The artist moved to New York in
1963 when he was 51, right after the seventh Sao Paulo
Biennale, where he participated as a Korean commissioner
and artist. Then Kim began a series of large-scale, abstract
paintings that were composed of dots and lines. From
1970s Kim started to fill his canvases with dots. The artist
pondered upon every dots he created on the canvas -
which convey the universal language of nostalgia, life, and
death. The process of creating dots allows the artist to
become one with the nature, letting him to breathe evenly
and devote himself. Most of Kim's New York paintings are
designated with their dates of execution much as musical
compositions labeled by key and number. Unlike most
colorists working in acrylics, Kim used oil paint greatly
thinned with turpentine, using it like ink and keeping it
level with the picture plane. The large canvases of the
1970s have been seen as positive meditations on the
universe in which curves and lines intersect without
conflict within a canopy of color. Kim has described
himself as a man at home with the stars and the dots
in his paintings as 'memories of a million things." Kim's
work has been showing continuously in the Americas,
Europe and East Asia for seven decades, including two
special exhibitions at the Sao Paulo Biennale in 1965
and 1977 and retrospectives on the tenth, fifteenth,
twentieth, twenty-fifth and thirtieth anniversaries of his
death in 1974. As one of the first generation of abstract
painters in Korea, Kim Whanki was at the forefront in the
construction of Korean contemporary art.
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{Hundred Thousand Dots 04-VI-73 #316)
oil on cotton, 263 x205cm, 1973

o =m 7 (Sky and Earth 24—1X—73 #320)
oil on cotton, 270 X205cm, 1973

21 =m 8 (Untitled 05—-VI-74 #355)
oil on cotton, 121x85cm, 1974
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7ﬂl§'|_|-7| 1913-1974
Kim WhanKi &5

12 5-IV-73 #310 Tranquillity 5-IV-73 #310

oil on cotton

261x205cm, 102.8x80.7inch
1973

signed on the reverse

KRW 5,500,000,000 - 7,000,000,000
UsD 4,850,000 - 6,170,000
HKD 37,930,000 - 48,280,000

LITERATURE

"Kim Whanki,, Maroniebooks, 2011, p. 289

"Kim Whanki,, Gallery Hyundai, 2015, p. 75

"Whanki Vie Et Oeuvre Life and Work;, Maeght Editeur, 1992, p. 148
"Whanki,, Hyundai Hwarang, 1977, p. 46
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HIME b.1931

2o (2% No.37-75-76), pencil and oil on canvas, 194.5x300cm

Etoz=m 2 (2 No.352-86), mixed media with Korean paper, 195x330cm, 1986
o 3 (28 No.930826), mixed media with Korean paper, 16x23xm, 1993
Zo=m 4 (2 No.010510), mixed media with Korean paper, 130x195cm




Starting with Art Informel and leading to Monochrome, the
career of Park SeoBo is one of the most innovative trends
in contemporary Korean art. In the early Ecriture series,
Park SeoBo was engrossed in applying white-toned paints
to the canvas and then using a pencil to put mechanical or
repetitive movements on it. (plate 1) Unlike the works of
the 1970s, Park SeoBo's work in the 80s shows a dramatic
change. It was the result of rediscovery of Hanji (traditional
Korean paper handmade from mulberry trees). It would
be more appropriate to call the way he scrapes the piled
up paper ‘erase’ rather than ‘draw’. Through this process
of scraping and repeating, the artist silently practiced
‘resignation and surrender’, which reflects his belief that
the process of making the work itself is not different from
spiritual self-discipline. (plate 2).

In the late Ecriture period, the color space is dynamic and
the pictorial elements are more prominent than before.
Despite the fact that the works of this period are covered
with various hues, Hanji's calm but rich surface underneath
creates a unique flat structure and texture. In the later works
that use the mulberry paper, we find ‘margin’, an element
that might be found in Eastern calligraphy or ink-and-wash
painting: the horizontal lines dividing the huge canvas and
the thin vertical lines running from the one end of the canvas
to the other end. At the top or bottom of the band, the

paint is pushed to one side, and eventually things similar to
furrows are created. The space thus created is described by
Park SeoBo as “a space to catch breath” (plate 2).

Park SeoBo's unique colors of red, yellow, green, and
blue reminds us of Dancheong, a traditional multicolored
paintwork on wooden buildings. One feature of Dacheong
is the use of five cardinal colors of blue, white, red, black,
and yellow, pointing to east, west, south, north and center
respectively. As a medium for his art, he used something
very Korean. This can be the artist's own answer to the
dilemma faced by many non-Western artists, who have to
live and work in an age of ‘decolonization’, and as such, are
required to produce works that comprehend contemporary
art discourses and at the same time convey their own
cultural distinctiveness, most importantly, the uniqueness
of national origin. Taking a step further, Park SeoBo is trying
a change from the traditional, moving away from the five
cardinal colors and gray or black colors that he has used
frequently, and experimenting with a bold red, a refreshing
emerald green, or even a stunning pink. (plate 3)

REFERENCE

"Park SeoBo, Gallery Hyundai, 1981

"Park SeoBo,, Gallery Hyundai, 1997
"Park SeoBo , SeoBo Foundation, 1994
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H_ll-A-IE b.1931
Park SeoBo #MfiE

B No.31-73 Ecriture No.31-73

oil and pencil on canvas
25%x50cm, 9.8x19.7inch
1973

signed on the reverse

KRW 100,000,000 - 180,000,000
UsD 88,000 - 159,000
HKD 690,000 - 1,240,000

“Art is no longer an act of fulfillment, but an act of emptying.”

98

Park SeoBo
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H_lrk-lE b.1931
Park SeoBo #MfiEs

2% No.060330 Ecriture No.060330

mixed media with Korean paper laid on canvas
162.1x259.1cm (200), 63.8x102inch

2006

signed on the reverse

KRW 220,000,000 - 500,000,000
USD 194,000 - 441,000
HKD 1,520,000 - 3,450,000
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H_er-IE b.1931
Park SeoBo #MfE

B No0.060512 Ecriture No.060512

mixed media with Korean paper laid on canvas
162x195cm, 63.8x76.8inch

2006

signed on the reverse

KRW 160,000,000 - 400,000,000
usD 141,000 - 352,000
HKD 1,100,000 - 2,760,000
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KRW 28,000,000 - 80,000,000

usb 25,000 - 70,000

Suh SeOk LT itk
HKD

A -| |2

ﬂ- O-l A A.I =1 b.1929
MEE People

ink and color on paper
118x87cm, 46.5x34.3inch
signed on the lower center

43

193,000 - 552,000
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Akz-l A1A1| =1 b.1929
Suh SeOk LT fRiEEE

MEE People

ink and color on paper
113x164cm, 44.5x64.6inch
2000

signed on the lower right

This work is accompanied by a certificate of authenticity signed by the artist.

KRW 80,000,000 - 200,000,000
usb 70,000 - 176,000
HKD 552,000 - 1,380,000
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%-Dlzol-ﬂ 1927 -2011
Chung ChangSup TE%&

211 No.99803 Meditation No.99803

tak fiber on cotton
200x100cm, 78.7x39.4inch
1999

signed on the reverse

KRW 55,000,000 - 120,000,000
UsD 48,000 - 106,000
HKD 379,000 - 828,000

“My work begins only once pre-existing methods, forms and norms have been
totally eliminated. Just as an artisan reveals himself through his work, I reveal
a world (the making of a painting) from which all (international) painting is
absent, while appreciating the spiritual freedom linked to the abandoning of all
knowledge, intentions, and memories of intentions, memories of my childhood
and forgotten details. My hope and desire is that | will discover another me
(through these activities).”

Chung ChangSup
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=] ==
OI-_CID_?_1 b.1935

Ha ChongHyun ;s &
¢ 84-80 Conjunction 84-80

oil on hemp cloth
40x110cm, 15.7x43.3inch
1984

signed on the reverse

KRW 45,000,000 - 80,000,000
usb 40,000 - 70,000
HKD 310,000 - 552,000

“l had to approach the concept of painting the other way round. So |
had to push the paint from the back of the woven burlap canvas against
common sense. | had to make my canvas with burlap that used to be
used to transport relief goods across war-stricken Korea as well as oil
paint of the right viscosity in order to push the paint from behind. It all

led to an unprecedented style”
Ha ChongHyun
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%Izol-ﬂ 1927 - 2011
Chung ChangSup T E%&

211 No.22305 Meditation No.22305

tak fiber on cotton

72.7%90.9cm (30), 28.6x35.8inch
2002

signed on the reverse

KRW 30,000,000 - 50,000,000
USD 26,000 - 44,000
HKD 207,000 - 345,000

48

=] ===
) s .

Ha ChongHyun jajs& &
A& 91-57 Conjunction 91-57

oil on hemp cloth

80.3x100cm (40), 31.6x39.4inch
1991

signed on the reverse

KRW 38,000,000 - 80,000,000
UsD 33,000 - 70,000
HKD 262,000 - 552,000

LITERATURE
"HA, CHONG-HYUN,, Kamakura Gallery, 1994, p. 19

"Ha Chong-Hyun,, Misoolsarang Publications Inc., 2001, p. 63
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gg*ﬂ-‘ 1927 -2011
Chung ChangSup TE%&

H& The Ripples in the Heart

oil on canvas

80x80cm, 31.5x31.5inch

1983

signed on the lower right and reverse

KRW 18,000,000 - 50,000,000
USD 16,000 - 44,000
HKD 124,000 - 345,000

50

o
:ﬂ%:l'l' 1926 - 2013

Kwon YoungWoo #%2%

B3| Untitled

gouache on paper laid on canvas
87x87cm, 34.3x34.3inch
signed on the lower center

KRW 34,000,000 - 70,000,000
UsD 30,000 - 62,000
HKD 234,000 - 483,000
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Z|H A

O == b 1943
Choi ByungSo #3=3

B Untitled

ballpoint pen and pencil on newspaper
53x83cm, 20.9x32.7inch

2006

signed on the reverse

KRW 10,000,000 - 20,000,000
ushD 9,000 - 18,000
HKD 69,000 - 138,000

52

7=I7I EI—I b.1936
Kim GuiLine & Bt

otat Hb Inside, Outside

oil on paper

71x73cm, 28x28.7inch

2001

signed and sealed on the reverse

KRW 12,000,000 - 25,000,000
usbh 11,000 - 22,000
HKD 83,000 - 172,000
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Z80l2 dh= HAMEIO| o2t THFYS =0l 2lE= EIIE=CD) o|Re BtAME St &/ &= ot 4
3|2tE O|ZUE THAlso] FHOIX|ZH 222 OFX tiIFAl 4 A171017|&= St 2000 A SE/IX|
et 52 JE 071 F2L2= 100] Hte| U SHMES S| & 7HEH0|CK

dlat E7]et 20N FerE B2 28909 S22 'XIZQ| HIZ O[St 2 CiHEr). gz 22
QX HAR2 & 0IRAMEKRT)Q (A0t =Me| aR2 = 3| HIZ2| 0[3H2 Salf T&l0] ALt
OA2 MR L2 7|EIX|EE O MZ2 22 K| ¥2 AoICh 7ISE, & SU2 HIZS THZE 57| o
ZOICE” 2h= 19| &2 29| ZFEMAISE HHoZ HoiECE 1970HE 7|He R HAlStol S0jM 1

Mg H7|H HIS
A2 A|7|HZ CHUSH
QIC} 1970ACHO| B E{X (KBS
2|=0|Z5HEICt. 0| Hoig 2E2
C]

CHMS JHE TESHLIZACL

rlorioh
-

“I don’t intend for audiences to feel the exact same way that | do about it, but
of course I hope that I can communicate with the audience through my work
and if they feel what I’m trying to show, then | appreciate that. But | don’t
want to restrict audiences’ feelings toward my work. Whatever they feel,
that’s up to them. I don’t intend or force anybody to feel the same way. It has
to be independent on both sides.”

Cho Yonglk

“RRBAARAR F AN A B2 RT e B IS LT A i o AR I R RO AT e A, ] e
ol PUE— ELARS AN TE B A o i B ) B A S B SR, D S
S RIS — KA TR BE T BT o e Ay 78 i, (AL E IR IR I 25 1 (oo

“R T IE I CBARHY], 1980 A, AE AL —HIRHIEZ — I——2 MR
I T BH AR AN B, B A R PR B (AR (iR 0 (A (0 R R
0 T2 A T T O T RE AL g 01036 A ) 1 3, SRR 2 5 KT
ADoK T 5 B MR B 2 R HL O B FEAR R B0 R AL B AT A AN
By EE A, TSN BT AR R 1 R R SOEEA T4 DA A L I S B B A ST L
R B R SRS R AR B TR RN U R NP R B S — SR
ANIEAT B B 75 22 B AF BT A AT E A S 58 e 2 i B 2 rh i Rl i 28 5K
(e A B S IR A R RS O B2, (IR o A 75 2 1 S L g i g
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8

=] _l b.1934
Cho Yonglk #Z&

2E 76-807 Work 76-807

oil on canvas

145.5x112.1cm (80), 57.3x44.1inch
1976

signed on the lower right and reverse

KRW 60,000,000 - 100,000,000
UsD 53,000 - 88,000
HKD 414,000 - 690,000

2 vl shzlo] Ahu|2o] 9 g 7ok mr
dhofubed, 7 2j5o] sl WAl Sold
2§19 49, 3 A5l 3t elu] e
Ao  Aze] B25o] te] 5 v
ol Aol HaE g gk
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Al A

L- O 2—' 1948 - 2009

Shin SungHy ERL &
S7HMHE Peinture Spatiale

acrylic and mixed media on canvas
162.1x259.1cm (200), 63.8x102inch
2002

signed on the side

KRW 30,000,000 - 100,000,000
UshD 26,000 - 88,000
HKD 207,000 - 690,000

S 0HEXI UXSIAIZ] SHAE XIESIT) (ZE Entrelacs), (&

e Spatiale) 52| Al2|= H=
| “FOIF HRR2 |l M ] oiEot O AfoJAO] THER FEE O
7

SUOIRL, M U= BE2 M Slsto] BRINS THISIC A 1 Mo} 9IS Bt
S1 1 T0| TUS ASSHRIM A, B, AR} SESHS Blske £2 e A2
= /st Z2sks Holck
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AL O
MsH ...

Suh SeungWon ##&TT
SA|M 14-722 Simultaneity 14-722

acrylic on canvas

130.3%162.2cm (100), 51.3x63.9inch
2014

signed on the reverse

KRW 50,000,000 - 100,000,000
UsD 44,000 - 88,000
HKD 345,000 - 690,000

SaR S AL ojule] g1k A RO RN, Th) Wel Y

A7 0mn S10] Bahe wrh 4
99 S5k Gl Aot Teln TRL Bkl
F2ko) ofE7iA| o] A5ee) 2B A e mEUZA2 2 els} g
=o) A AN Holt mrt e FskA 2Ho] el
=

Sl e Tl 2l Ao e e

1o
‘H,
-
=
au)
o
fr
)
2
-0,
e,
H,
1P
<
il
(1){_5
S
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0| BHH (O[HH) . ...

Lee Bae ZFikis
05J2004

acrylic medium, charcoal black on canvas
162.2x130.3cm (100), 63.9x51.3inch
2004

signed on the lower right and reverse

KRW 28,000,000 - 60,000,000
usbh 25,000 - 53,000
HKD 193,000 - 414,000

LITERATURE
"Lee Bae,, Hakgojae, 2006, pp. 62~63
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-
HEG .
Chun KwangYoung 2 #t5&

ﬂ

} 12-JA006 Blue&Red Aggregation 12-JA006 Blue&Red

mixed media on Korean mulberry paper
130.3x162.2cm (100), 51.3x63.9inch
2012

signed on the reverse

KRW 52,000,000 - 100,000,000
UsD 46,000 - 88,000
HKD 359,000 - 690,000

=3
2, T2 2ol AE|ZF0| =2 Hof

. O47ofl EMeZ L TSI 2tdE B
ZHEE2 33t FX0| M=O0|Xt MiEoll FHOE ASQ Ho| AE #2 S0l Z7h=
ettt
ME2= SF2u 20| 2= 25 el SEo|u 2 IRl 2= 2Fol| HalE FUCL SEE
2= Ol dAE2 LHHS, FEMD F2M42 HoE =0 SUHe HAX|S £
O|ch O|EAH B#EE EH £9| L2 X9 B4 SEMUM =7| FLRHNM 204
AT At M= oisl ‘EEe MAS A S0RC
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2|t

O O 011944
Chun KwangYoung 2 #t5&

&g 03-M123 Aggregation 03-M123

mixed media on Korean mulberry paper
112.1x162.2cm (100), 44.1x63.9inch
2003

KRW 45,000,000 - 100,000,000

UsD 40,000 - 88,000
HKD 310,000 - 690,000
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(IpAZN
QBlat= AKHE FZ AIRSI0] MEH HES L2 shf OjgAE BES BT X 02 HES BN ME 20| S0 ANS Laln
HMEX B[5p7 [0 KIBIS] AR Jl0[5t0l 5 M2 REMZ  FofshAl Elof It Ral &b 12n XL Chl 381 1 Bk
2 ZTYCH AN IS MATHS AIBSIBIA B B2 opln 2 Luinl, MASHs TFEOIM MAS| SofLis ATt S0l Efx| S
Ol2 st 10| MBS SYSIE AMAIZICL HIESTE (2 O GAX| 28t RASS wAsHH BCt 1k AHIO| FES YR8
L =Est ¢ S0 RES Q2|9 22 hi 43 Eofdm, Ho|  J|HCis Hi NSO NIRES HNS S5 B ARIS0| Xt
BIS0| 5181 MAIS BHAIFITIN o2 XS5t OULE £010] BTt RE RHAPIS J2ist SR 0fIsED Tk 012 Ok TS
(RIST 1), Ol2fEt oI HHAL D56 BZIOZ WBIITE  ABIOIN HERUSID st XIS SH5| B ol & 4 gl
OlZABIO| JHAT QU= SS5 MRLS TN 2H OlojM EHSl D2 I2) Aol S0{7} 0l2IXE] S CHITIM CHAl B2 S 2y
Lot O RHS) 7Lt TJ2lad iR o4 SYUH 0|2 JtiR BEE  ste TA Aol 22 wziolatn 2 4 ct
sz Qe xptol 4001 & Stl0)M, Olot 22 1985WSE] ATTIRIo| B3Rt
710l MET TS THE Jlojslo] SRR 0|2 TN ¢S B2 SRol EEA slstol XIFS HRCHD 2 4 UXEL SA
OjLi2ia|Ent ofom EE 10 AEEOIM Qb Ml S5t 1 of Ol Bitfolsol ZRE Fol o|njxet MRSl BAS shAlsH
28T AHIES L2 4 U= A0 4D OHE OlURIE & = DHEOIQICE Xks TRtk #eIS RaElozM 97| 5 XE
2 4 Utk xjolo] RASTE HUISIFME KBS oRs 10| I8 of SHSts S0l tiEt nENR Mol JRstn ojnjxE RSN
o ZMsiel 27| PAS GLISH MRl MBS XFBITt O HSIAIZICH 0[0|XIet 00|XIo] £ MO0 UojLts Al
(RS 2, 3), 39| ZE0IM 7H SUHQI TS Mo SislolMt  IES BRI D5 HAIS THsAl Bt
2ol FAIE S0l w TUE 20| Oflet ObR| Sl thN
2 AIZIZ ZHRID 2 Elofoicts Mol & JRS He Aol 8

LA 1989-2000,, Az{2/Tioh, 2009

2o (Untitled — 90061), oil on canvas, 130.3x162cm (1005), 1990
2= 2 (Emptiness — 09247), acrylic on canvas, 181.8x227.3cm (150%), 2009
Ztn =1 3 (From an Island — 06083) , oil on canvas. 130.3x162cm (1005), 2006
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OI7°I--+- b.1943
Lee KangSo &3

From an Island-99027

oil on canvas

130.3x162.2cm (100), 51.3x63.9inch
1999

signed on the side and reverse

KRW 40,000,000 - 150,000,000
usbD 35,000 - 132,000
HKD 276,000 - 1,030,000

W 2] 2E2 U7E SEeiM 2R slRofjEto] opyn, g AbA| 8

slzofiere Qo Aol M2, 1 Zztael Al2ATE

OlZ4= 1970EHRE 2|3t Taf, A, HICIL, HEMHA S TS M &8st ZgE

o |. o - =
S MEXC) 1985 T2t A7|RE Z7IX|Q| HH2 F2 HHAYN USSIASH
s &

—

2ol SOIME AFEL MEH 22 M22 dHoz dAESS 6Lzt Aot

0ld4 A7h= ol d&o|n =2|HQl MAS F3HX| Y=Ct. Tl X SEshk= 22, tY
AlE 59| Ed2 HFHR AR E tidet xiAA2 Zziat SS0i mat 2ES0EIC 3= 9
Ol= Ox Rut etzef HHAZE MZ BiLE HIH|T U2| 1 Mol SEO| WSt g J2|u
FZOo| 2SOoiL= FAIRI0| ZXSICE 0] uPEE Solf 22| 2 Y2 tis 22|= 2AAE
eIt gltt axol= Exlsh= o o|0jX|ol= FLESIX| Y= XARER Adut fatet 7t
Sd0| A= ot

EuEs

"Lee Kang So 1989-2009,, Z2{2| $iCH, 2009
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0|7°I--+- b.1943
Lee KangSo &3

From an Island-06081

acrylic on canvas

181.8x227.3cm (150), 71.6x89.5inch
2006

signed on the side and reverse

KRW 48,000,000 - 150,000,000
usb 42,000 - 132,000
HKD 331,000 - 1,030,000
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2iI ﬂ- b.1956

Oh ChiGyun Ri&#
At £ 0FZ Village in the Mountain

acrylic on canvas
100x100cm, 39.4x39.4inch
2007

signed on the lower right

KRW 60,000,000 - 90,000,000
Usbh 53,000 - 79,000
HKD 414,000 - 621,000

EXHIBITED
Seoul, Gallery Hyundai, Oh Chi Gyun-Azaleas and Winter in Sabuk, September 2007

LITERATURE

"Oh Chi Gyun-Sabukj, Treebook, 2007, p. 49

"Oh Chi Gyun-Azaleas and Winter in Sabuk,, Gallery Hyundai, 2007, no. 19
"Oh Chi Gyun's Painting World Kim Woo Chang and Kim Hoon;, 2008. p. 210

QA7) WATH A AL S BYEY A o5 Goll 4 A AP W A
A Zolgick A ol e TAsAs, o4 4 Wekele] Bk FEA
Q72 B 21U FFORE Wi Lk ACHETE TS Aol  wA £ A
ofc}. WakAbE Aol MA WA th 23AA lAHThs Y nhgo] 24
o AP TN BAEE SHEAA o] 43 BED SHEA? IR 44 @
shel, 2797 72go) ATk AWHoR Q7k) 4o 1% e RAH 2w
o Ael Sl 7] Aol % ob Al MAn AT Tk ol o)z
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2iI b.1956

Oh ChiGyun =515
918 Dandelions

acrylic on canvas

85x45cm, 33.5x17.7inch

2001

signed on the lower right and reverse

KRW 30,000,000 - 60,000,000
UsD 26,000 - 53,000
HKD 207,000 - 414,000

che e ek 2E A xw o S B 5 e
ol Abgre] mezo] Ao BolA] gkt nhx] AlgEo] &
o} 1) o] Q1xo] E& 8 ¥ grbo] EAHE slAT o]0

Fol Thagt o AAE RARE Ao] ohet nhgo] FAL EAT
Aglolebs S0 BAS AXF i Aol

2|ME HiRl (Richard Vine, DI&EE7})
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ol o) Al ol A S5kl SIS
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OlcHeIo] AHZS SALSH WLts Atxfo| BHIOICt BIADL HIZAY
2 ARZ3H MATS Wol oS IRIE st HAEel Bae
2, Gl 20Xl AYET} Al J8|D AjMo| K512 WS S8
= O|ECt. 1 ZIHol= 2eMat @7 T38| 1 Mol SY=t|
40|, 22|1 FAES MESHK| 2 tiEst FEME +S312|
o] ATICh T o2 ol olciH ol tisl "ol 22
Mst ofat Sstopatn Fa=dl olof ths Zi7H= Dl&dh
sto|2t=s Frius S P2l AU7[0l| AR2YT 222 TAR
UAACHT HHEIAUCE A =4-H0A ARZKIE MOIS HHR7 | = R
O|HiH2 XRER2 & =8 &0 20f LiQ= Zu slafet &0 =
HIE 39| Mxizzt, J2|u SR P8 & 4 AUC of2{et B
ol o2l =7| Y=Lt 43} MEFS ‘RME I8 SYsE=
s 2 BRECHETETE, 2)

1950LICH SYHLIE] o[k o2 Eaist SN, 22t Apio| I
BIE X2l TEO| AUSIPING MRE Ehast S0| EZsisc
10571 93 W2 Saf ahastol ME olM ARl JHsNS
Xj2tet O 1950~60HE) SEE R0 2-320[Lt OjLZ2|
& 4ge U FH3ete| 4 3ot mix, Atut St XIS el A
ME HEIX| LUCE 25|21 1960HAH0| SOAHA =3t Ato|Lt
LT 230 ARBEl= E2E Hojl= 78S ARRICH 282 B
M TMSS XIFS ZED, Al A SHojXls KMt BH Al
Fn=T 1 (23| 22), oil on canvas, 80x100cm, 1941

DT 2 (FE), oil on canvas, 24x33cm, 1960

Ztoem 3 (Ab, oil on canvas, 130x80cm, 1966

= 4 (&), ol on canvas, 112x162cm, 1998

|0l 2 2| AELL|(Pierre Restany TZA O|&EE27))

S0| 3}HE o =it £ 3xHEut Aol &
0|1 2x}EA s MERCH FAE A&S
A Hi2tEE=E A2 B2 20

RE|ZOM 2= HE 37

O|CHERe| Wit= Z7te 2 Fetet AO0|CHE =T 3),

obi, BAYTL FMOR R YR HES FH LLAHL! Mxhel
27312 TS ORI E3t F7I0IN $7I2 0

I BES XKKINE YIS0 MRt Sefel M2ia)
2r} olfRle] 24510 U TS YHERI SS3 JHS 19
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291 50| 2hY EZ0fl O|ZCH OIHRIS TARI0| LI, At} 35
2, 121 St BS SRS HAOR HAS SUAIZIL 2 9
712018 3t 3 0| SPFE BAUCHITEE 4), 0hY2 "5 2
2 28 Hofx aptol Fols B Ci2A 2YULICH 21 %S iof
BN M2 ZHA ATOH RS BACH B XIS bt
2hEE], 22 AlZtOE XIS SIEHoR AUk oIt
e
o|cHE SF2X slaks 70E,, OLETER], 2005
"O|CHE,, O|EHE, 2000
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OI EH o'l 1921 - 2005

Lee DaiWon ZXj&

&% Farm

oil on canvas

50x60.6cm (12), 19.7x23.9inch
1981

signed on the lower right and reverse

KRW 60,000,000 - 90,000,000
usD 53,000 - 79,000
HKD 414,000 - 621,000

LITERATURE
fLee Dai Wony, Yon Art Printing, 2000, p. 91
"Lee Dai Wony,, Sigongsa, 2008, p. 182

OITHRIS &1 RHAIO| BE|= “xjei"olakn Lot FZHOIN RIREA HofLt 7iziskn &
S XIQE2 A, Mo 0j20f7 19 1S ek UM TEO)

X[k AT MS HEH MZo| 2o OtLjat Moz Al™nt He YAlshe 2Xs| SYXQI 5t

70~9561 Al7lofl FBE 52 ARIR FOIME 71 S40| QUi 80h 4t ZH=Ql ol &
B2 PHoZ TAE SRS Mol KRS B HAR M5 JISshn ZSEQI B0
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M2 & HoiZE thEzo|Ct
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|CH,, Yon Art Printing, 2000
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o
OI EH-Il-il 1921 - 2005
Lee DaiWon ZXj&

214t Mt. Inwang

oil on canvas

45.5x53cm (10), 17.9x20.9inch
1976

signed on the lower left and reverse

KRW 55,000,000 - 100,000,000
UsD 48,000 - 88,000
HKD 379,000 - 690,000

LITERATURE
Lee Dai Won I, Sigongsa, 2008, p. 100

d A2 1 A1Ze] Ee] UE S £
AL 8 A B3] UYL FetE A 4 gk, et 1 4
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21 71U MY O XIF BE YSOICk Sk of2iE 7IHe 1
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2 3 UK HIZM HAOIN o7t DESt 22 EXUY E5Y
210|, J2{Lt ES72|H HIZXME M2 AUzt &FIRTE 40] AU
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7|0l 29| 2 EH HTHE J- o= WrE 4 Siof fRAH Holck

ZTEn1 (G ), oil on canvas, 45X%26cm, 1962
ZTEn 2 (ZZ), oil on canvas, 24x33cm, 1956
oo 3 (FEEE), oil on canvas, 15X 15¢cm, 1974
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Tohet o - LISet HSZl, Ze{2/wE], 2000
"Chang Uc Chin &<Z! 1917-1990,, OFZL0S=2, 2011
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A2

b= 1918-1990

Chang UcChin 3R B 4&
LIZ 29| ot0] A Child on the Tree

oil on canvas

14x25.8cm (2), 5.5x10.2inch
1975

signed on the lower center

KRW 90,000,000 - 200,000,000
usb 79,000 - 176,000
HKD 621,000 - 1,380,000

LITERATURE
"Chang UcChin. Catalogue Raisonné-0il Paintings,, Hakgojae, 2001, p. 179
"Chang UcChin Art Book, Hyundai Hwarang, 1972, p. 161
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A2 Catalogue Raisonné &}, SHAY, 2001
"Chang Uc Chin H<7%11917-1990,, OFZL|ofE4, 201
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TEEH (QH0IUE 0421), oil on canvas, 65.1x53cm, 1963
FIEID (LAF, oil on hardboard, 20.2X36.2cm, 1960 CH
T3 (LER 2, oil on hardboard, 29.5x16cm, 1964
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fafaemly, @84, (FIAISAL ABOLE, 1989
TRNEEAR S 19141965, E3t, 1985
ERM 1005 7| FH Tt Park Soo—Keun,, 7ILIOLE, 2014
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AL
t—I!-_I_E' 1914 - 1965
Park SooKeun # =48

LA - 2HA H = ALZE Face Reader

oil on hardboard
22x15.3cm, 8.7x6inch
1962

signed on the upper left

KRW 350,000,000 - 600,000,000
UsSD 308,000 - 529,000
HKD 2,410,000 - 4,140,000

LITERATURE
"Park, Soo Keunj, Sigongsa, 1995, p. 104
Park, Soo Keun,, Oh Kwang soo, Sigongsa, 2002, p. 74

2t Ao o|2REs A AT 4 Al
ocha
B EER (- B BE ARDS AXY BolM 02 573 &HZolck o2t ofolSo] of
U B MRS FHE 08 AEe B SEA ol 2o 25t Holjls 2oz ¢
Bk #2 o £1 £HS J|Cl2ls 2AMOIE 19608ItH2) HMEHO! ARl RA2le HoiFD
Ik O[Rf2! A2 B QIOIME B Alchel HHAAEE BAETE TAS| B U0 XIZVIRIE
uIT ZRE2 22(01A| RILKZ AlcHol ChEt ofSEH M2S =2 Yot
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Eo © 1902-1977
To SangBong #31HBl

H& Still-Life

oil on canvas

24.2x33.4cm (4), 9.5x13.1inch
1976

signed on the lower left

KRW 50,000,000 - 80,000,000
UsD 44,000 - 70,000
HKD 345,000 - 552,000

T tdE 2RAE 53] e A9t diidTte] w9 mhefojopd A
=2k gAjzk & = Qo o] die] Al FHIeE A7) Es A2 AoldllA
O S, Ay 7 L BAE wi gt mAEe] A9 HEsolA 5o
o] &2 tigel Aol FHIeE A1k MAE Fell S ERval dlee A
7 A 7] oE FHiek 2718 AA0] s 2N T £ dEe s}
+ Holu AAje] Hie gl din]d A4S ekl e A2 Tl shdo AAE
CelEtt, 22 AL Ao S ke

158

159



68

2ZIE 1905 - 1982
Oh ChiHo R}

814 Seascape

oil on canvas
33.4x45.5cm (8), 13.1x17.9inch
signed on the lower left

KRW 35,000,000 - 65,000,000
usb 31,000 - 57,000
HKD 241,000 - 448,000

a1 stel MK Bbtol @XISE Aol elMFolet 0|30| BH OlES XIHoZ ot
So|nf BH2A QIZ0| Bl5t0| MTAIR Xf2IUCE SHZOILH AR, 1F S Palo| ZHo
O 2k AIAZEZE Hise 2712 SZol HOHHE SAlS Mol

r

2 = = A2
oo S42 SR0 MEHR HYe= MixtdsiH Atlnte] EM Q= siEs FEIMH 2
&= Es| Hrlg REXIZ diCte] 242 £74 2=l S22 Gia)2 "M &sk= &t
Aol F= 7|E"0l2t XRMO| 5 TRE AR HIRZIT LMSE XIHARR MIHE S U
Ch 7700l &=l Aol 231 2 ot Bl SOf XI8A A4S Ret 239 SR8 2
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Iz—{’oizr 1924 - 2015
Chun KyunglJa F#&F

0{2! Woman

ink on paper
25.5x12cm, 10x4.7inch

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 8,000,000 - 18,000,000
usb 7,000 - 16,000
HKD 55,000 - 124,000 Ansm

162

70

= =
a3t o
Kim ChongHak & R&

0{E £ Summer Landscape

acrylic on canvas laid on wooden tray
total size: 46.5x34cm, 18.3x13.4inch
image size: 38x25.5cm, 15x10inch
2003

signed on the upper right and reverse

KRW 20,000,000 - 30,000,000
UsD 18,000 - 26,000
HKD 138,000 - 207,000
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71

Hgll' 1924 - 2015
Chun Kyungla T8+

021 Woman

marker on paper
34x25cm, 13.4x9.8inch

KRW 11,000,000 - 20,000,000
Usb 10,000 - 18,000
HKD 76,000 - 138,000

EXHIBITED

Seoul, Gallery Hyundai, CHUN KYUNG JA - 82 Pages of My Beautiful Memory, March 2006

LITERATURE

"CHUN KYUNG JA - 82 Pages of My Beautiful Memory, Gallery Hyundai, 2006, no. 21

00O =/ b1937

} Summer Mt. Seorak

2
oj
nx
19

acrylic on canvas
53x72.7cm (20), 20.9x28.6inch
signed on the lower left

KRW 38,000,000 - 70,000,000
UsD 33,000 - 62,000
HKD 262,000 - 483,000
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o
OI EH-Il-il 1921 - 2005
Lee DaiWon ZXj&E

=¥ Farm

oil on canvas

53x72.7cm (20), 20.9x28.6inch
1990

signed on the lower right and reverse

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 60,000,000 - 80,000,000
UsD 53,000 - 70,000
HKD 414,000 - 552,000

Al A 23t ol A2 1950
ol Ea| oFsf, FAetel FdEe] TiMe =dtke A Al d4shaL /It
o, 2213 19609 FE = oo HEE Hojvl= 7S ANkl A5
Aol el sl 2Edt Hushy 7|2 ofnte 5k Ahojut LS
Fo| AME= HE S8l 2= Aelzh 53] 1990l SoletAe
HEHolA B 52 Ao mdoz 19 e 7|Ho] vHitt, 54k
Bk RS TRl EHE AL, o] A5 Sl olti e A A el T
gt Aolny, A2 ¥ e e Azl S0 S WAL R Ae
Uk =oALl 7]k weke Zlof AuA] =ttt

DIX3HA| REHOISTETD
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74

= =
a3, .
Kim ChongHak & R&

£ Flowers

acrylic and oil on canvas
45.5x53cm (10), 17.9x20.9inch
signed on the lower left

KRW 20,000,000 - 40,000,000
UsD 18,000 - 35,000
HKD 138,000 - 276,000

PROVENANCE
Park RyuSook Gallery, Seoul

75

=<
0 %‘6‘ b.1945

Lee WalChong ZH4&

H|FMEto| Z= Golden Mean of Jeju Living

mixed media on Korean paper
45.5%37.9cm, 17.9x14.9inch
2012

signed on the lower right

KRW 14,000,000 - 22,000,000
uUsb 12,000 - 19,000
HKD 97,000 - 152,000

LITERATURE
"Lee, Wal Chong, Yon Art, 2012, p. 85

169



77

=
OIQE'I._C.)_ b.1945

Lee WalChong ZH4&

HFME o Z= Golden Mean of Jeju Living

color on Korean paper
45.5x37.9cm, 17.9x14.9inch
signed on the lower right

KRW 13,000,000 - 22,000,000
usb 11,000 - 19,000
HKD 90,000 - 152,000
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=
_l'__ﬂ 1923 - 1995
Moon Shin 3{&

3t (#1) Harmony

bronze

84.5x28x68(h)cm, 33.3x11x26.8(h)inch
1981

signed on the side

This work is accompanied by a certificate of authenticity issued by the Korean Art Appraisal Board.

KRW 15,000,000 - 30,000,000
UsD 13,000 - 26,000
HKD 103,000 - 207,000

PROVENANCE
Gallery YEH, Seoul

241 £7t0) 7t SRzl Hefd SES AR Azolct Mo o HEE BE S7IKIS
Chaisiol TR 010K 9Tk QIZHE OFEIX[o|C 2Al0| £ 78 AN HrjHoz &
480 2YEQI T SAll Xi10] R7IHM Hefo| TAS vigsict iR 2Al0| F4
Z210] Alo] HESQI XIHS AMAITI= Zolch 2L e 7Rl thENS S5
BISITE XiHo| HEYSO| o7t ZRHskn 2E5k|Br 0lMISHH CHEAOIA OFZH HojLt
S0| 2A12 HZo| (N0 XIRED SANE0| ANSEE olzHo2 L 7| 5%
Cf. SAI9| X242 Shfo] MR EYeIoict
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-4
?:I%‘I' b.1945

Kim HongJoo &#iE
234 Untitled

acrylic on canvas
138x83cm, 54.3x32.7inch
2002

KRW 35,000,000 - 80,000,000
usD 31,000 - 70,000
HKD 241,000 - 552,000

PROVENANCE
Kukje Gallery, Seoul

A7le Fete] WHERAQl Y| 55 wet Yoprbe A2 of &7t shte] 7
ohek 244 d5o] "o, IS f2 Fo] 2 £k QAL ojuE|rt 2 e gle
H, S80I Aot FEiE dotl] o dFe] H|= T 21t

glo] Hhaotol XS ‘°M7P— ol wbA o] A2 At 2leke] Ao
A R ook 2y 2, e FHE S8 He ol7h thd ellA 73
Hoh= =R %EH% Artshs dgolztal T 4= ok, o714 F837 A
< 33} K o] Al HolA dorle A dHeRA, 2R T 2ol
L o] Aol o7 sk Zlo] ofd iR 9] 24 A= G ofiEollM A8k
AA LRI AAE2 ST LA E vlStEe Flolh

OIS

"TKIM HONG JOO,, Kukje Gallery, 2010
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AL
ﬂjl I b.1972
Kwon KiSoo #& 5%

B3| Untitled

acrylic on canvas
130%130cm, 51.2x51.2inch
2009

signed on the reverse

KRW 15,000,000 - 35,000,000
usbD 13,000 - 31,000
HKD 103,000 - 241,000

B i IH?

'l—l




International
Modern & Contemporary
Art

LOT 81-98



180

OF-Q-OI $—AI-DI- b.1929 Japanese

Pumpkin (RY)

screenprint

22.8x29.8cm, 9x11.6inch (edition 49/120)
1996

signed on the lower right

KRW 9,000,000 - 18,000,000
USD 8,000 - 16,000
HKD 62,000 - 124,000

LITERATURE

"All Prints of Kusama Yayoi 1979-2004,, Abe Publishing Ltd., 2005, no. 233

OFROI #AI-DI- b.1929 Japanese

Thinking Pumpkin

screenprint

41x31.5cm, 16.1x12.4inch (edition 74/120)
1993

signed on the lower right

KRW 10,000,000 - 22,000,000
USD 9,000 - 19,000
HKD 69,000 - 152,000

LITERATURE

"Yayoi Kusama Prints 1979-2013,, Abe Publishing Ltd., 2013, p. 113
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AI-E} EEI A b.1967 American

Japanese Bend [Knots]

gloss household paint on canvas
214x214cm, 84.3x84.3inch
2010

signed

KRW 60,000,000 - 100,000,000
USD 53,000 - 88,000
HKD 414,000 - 690,000

EXHIBITED
Seoul, Gallery Hyundai, Sarah Morris: Clips Konts and 1972, September 2010

LITERATURE
FSarah Morris: Clips, Knots, and 1972, Gallery Hyundai, 2010, pl. 3

A2t 22| A(Sarah Morris)

33t dx|, S, ClARl, 330/& S iAol F2of X ¢ =
AlQ] Cifpt RS X2 5 =

Ct 22|A9| 3lak= 7|2Mo=z F40]X|

ro M
=)
fu
F
ral
R
-
rir
it}
d
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Hdot=s U=0|L =A| STl Est &2

=
=
E[H0lM HIREICE 27 21 JiH2l2 A2 245 EAIQ| E, HES HZEalM AR, &

2 X (ZYT} 015 (Clps8Knos)) AlZIX 3 SILIZA SAIS FHIZ 3 ZA0IA Liopt
SAIZZ S0IM LS 4 U Jhyol TES} AP 12|n SUNES St thSolt 2
SASO0| FIMOS 0] HBL Tras]| RR2iZl TES0| KISMOR LiEt}

% Al 7

o oo
Aot Zets 0|F1 SAlol ZRISH0| HEZ| T Crefet HES mHlAIZICE

i

02
Q'E
[l

F'SARAH MORRIS: Clips, Knots, and 1972, Gallery Hyundai, 2010
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HIRST

HiO|ot SHAE= 1990 Holl S28] Faksto] F= Joiol&S o1&
Of LIzt YBA(Young British Artists)2| CHE Zt7t0|XF SAICH O|&A|
oA 7HY B2 =8 e 7L F 8 Holct S=A0A K|
(Goldsmith College)oll xH&H Z0|= 19880 (Z2|=(Freeze)y2h=
A2 I 7|Blg=|(RIT 2T 1) ARZF 271A(Sarah Lucas), Al2
E(Gary Hume), T|2L} 2|0|(Fiona Rae)SE Z0{st 0] TAl= Y
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P I (Spot Painting), household gloss on board, 243.8x365.8cm, 1986

n>“

MOZ 0£0| MRS HO{LIX| QOBIN T OS2 RALITIE Cf
Al A2t5H| Bic

O|tHo| E22 =E
(Spot Painting) &
HHMMEO| AKX} HIEZ SH

M IS X
QM= 22 Ao| HE=E[X| ¢ Hu

oot SIAES| tHEM Al2|= ATH Qg

o
St Ho|c}. lelz Metst Ef f

o
o

2 Aolol 242 4 #ol
STt YIS, I BiLtol Solet M2 AtS0| HE A8t R
st220] o 718 R HOlES AIBSICs oItk HI2SS B

FoEHOoZ g|ojUe=d| (L-Lyxose), {Hexafluorobenzone)
XS] ZIH2T0M FER2 AE| 0|82 S2tM X1
MA2AE dHE Mo 2 Fds X|2sk= Ant 22 Walez
AT HQIEE =7to| 3|5t01| T pet&Rl M-S HOELL CHlZ
2 "9l RMEo| XI0|7F BHSOqLY
A2|== At Z30f cis 2ot 2REeE FIEe=M 1 ofd
Al2|= ECt Sg8i=o|n I-d=o|ct
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ntl
"Damien Hirst, | want to spend the rest of my life everywhere, with everyone,
one to one, always, forever, now,, London 1997

"Damien Hirst: Spot Paintings,, AIMIZ| 24212, 2012

"Damien Hirst: The Complete Spot Paintings, 1986—2011,, Gagosian Gallery, 2012
"Damien Hirsty, Tate Modern, 2012

lan Davenport helping Hirst to install Boxes at Freeze, 1988 (painting against the wall by Angus Fairhurst)
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Hiojek o AE

—— ) 1065 British
Damien Hirst i&xBAZ - iifffris

6-Hydroxymelatonin

household gloss on canvas
137.2x127cm, 54x50inch
2005

KRW 450,000,000 - 600,000,000
UsSD 396,000 - 529,000
HKD 3,100,000 - 4,140,000

PROVENANCE
Tina Kim Gallery, New York

LITERATURE
'The Complete Spot Paintings 1986-2011 Damien Hirst,, Other Criteria / Gagosian Gallery, 2013, p. 345
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| Z0| Qle, 2|5|E{2| Catalogue Raisonnédi| 81722 &

Dieter Schwarz,"Gerhard Richter Survey, ifa, 2000

Nicholas Serota (Director of the Tate),"l Have Nothing to Say and I'm Saying It,,
"Gerhard Richter : Panoramay, Tate Publishing, 2011

Robert Storr, "Gerhard Richter Forty Years of Paintings, The Museum of Modern
Art, New York, 2002

=21 Roy Lichtenstein, {(Kitchen Stove), oil on canvas, 173x173cm, 1967-1962

=T 2 {Construction), oil on canvas, 250x300cm, 1976
=T 3 (Abstract Painting), oil on canvas, 100 x100cm, 1981
1 =H 4 (Abstract Painting), oil on canvas, 250x350cm, 1984
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Lot 85

Gerhard Richter's lifelong experimentation with diverse
subjects and methods — and his sophisticated questioning
of their meanings — derives in part from his personal
experience of modern Germany's tumultuous history.
Richter's childhood coincided almost precisely with the rise
and fall of the Third Reich; born in Dresden in 1932, just
one year before Adolf Hitler came to power, Richter began
his artistic career twenty years later within the academic
system of East Germany. Richter trained as a muralist,
painting realistic imagery that espoused socialist themes.

From the mid 1980s, Richter began to use a home-made
squeegee to rub and scrape the paint that he had applied in
large bands across his canvases. This spread the paint over
the surface and integrated the various colours with each
other. In the 1990s the artist began to run his squeegee
up and down the canvas in an ordered fashion to produce
vertical columns that take on the look of a wall of planks.
'Abstraktes Bild 817-1" is typical of these paintings. One
effect of the use of the squeegee was to create a blurring
of one area of colour into another — similar to the blurring
in Richter's earlier photo-paintings — so that one has

the feeling of looking at an out of focus image, that lies

tantalisingly beyond decipherment.

Be it a rural landscape, a colorful gestural abstraction, or
a black-and-white painting based on a family snapshot
or image from the newspaper, a certain set of tensions
consistently drives Richter's work: belief versus skepticism,
gesture versus erasure, planning versus chance, personal
engagement versus objective neutrality. In Richter's
paintings one can identify many of the marks, methods,
and forms that have driven the development of modern and
contemporary art since the 1950s. But the often discordant
way in which the artist brings them together on the canvas
cools their rhetorical intensity. The restless quality of these
works, in which different modes of painting collide, reflects
Richter's simultaneous hope and uncertainty that painting
can faithfully assess contemporary reality.

“CEARRIOK, EHIEREINE . 7
Rt - 25

AR A I P AR R M T 5K, AR ST I B I —— e . LA R 2R
1932 4E H {4 |5 1) BB Dresden)  BEAE SIS F 012 % — B
FEGE TN DA o 4658 PR M0 B8 11T R0 R 5 42 11) Frauen—kirche, JL
T R 2R 1 52 R e A A — ELI g ——1 R i (Dresden) £
A,

AR, AR SN T 7 1959 47 BRI 3 — i 2E T SCR R (Kassel
Documenta), 7£ S # Al 57 — X & filg 2] T 4 50 3 . B % 5E(Jackson
Pollock A A5 . B HE A4 (Lucio Fontana )25 7 BUARSEMRITE S,
52 B EORMETE  Aih [ 4 36 AR [ 3L 7 3 345000 NI A SRS A
PHISA A LA , BRSO 1961 4RSI ) T A TR,

HARAAE 1976 DHIGE T OWEMR A I E RIS E— (RS0 B
PR (B o — AR AL AL L, SR AR (L S R RS 9 5 -
ALEARETS, BUALZELE JA B A DU R 2 L L SRR RS
A% 80 AEAHI A G A b B AR S R LA e B R AR B R
7720, JE ARG M LA BROE, (U B T BLCOR AL
SILAL 2 AR il 58 A AN [ 1 JEURS 17 486 52 I - BRI 2R, S R
SR 2 A1 e BRAL Bk A ) B I I 8 R R IR A TE R R
DG 7 (R 3BT R, 18 A8 58 RO IF) A 1] S0 58, AR5
HT BN AR 1) B B AN A A P iR AR R R ER 2T
15002 B BT 2, AP 0 T K AR AT ARG B T K O L P 6 i AR Y
i T HLAS R R LA I JEUA o e A i S AT A1, AN e
90 4EARF 2000 AEAX— L AEA T Ak
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7."2%'-EE EI %I E.I b.1932 German
Gerhard Richter #&I5#& - &4

Abstraktes Bild 817-2

oil on canvas
51x56cm, 20.1x22inch
1994

signed on the reverse

KRW 1,200,000,000 - 1,700,000,000
usb 1,060,000 - 1,500,000
HKD 8,280,000 - 11,720,000

EXHIBITED
New York, Marian Goodman Gallery, Gerhard Richter, Oct-Nov 1996
Nimes, Museg¢ d'Art Contemporain de Nimes, Gerhard Richter. 100 Bilder, June-Sept 1996

LITERATURE
'Gerhard Richter 1998, Anthony d'Offay Gallery, 1998, p. 90
"Gerhard Richter. 100 Pictures,, Hatje Cantz, Ostfildern-Ruit, 1996, p. 71

“I pursue no objectives, no systems, no tendency; | have no program, no style, no
direction.... I steer clear of definitions. I don't know what I want. I am inconsistent,
non-committal, passive; I like the indefinite, the boundless; I like continual

uncertainty.”
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“Polka dot takes the shape of the Sun. It symbolizes our lives and the energy of the
entire universe. In addition, this also resembles the shape of round, smooth and tranquil
Moon which represents the unknown world. And this pattern at some point spreads out

all over, covering the entire universe, starting to move into the infinite time and space."

Yayoi Kusama

L= ik ) k=i ge
OF 7017t KISE0{2T QU= OFR0| ZAIIS| OES 1 SO LIS X9} AAto| EIInHS R BZIA|7 = 0| QIAIKQI XtZo= 7H
Ol X290 GI7 X|0K QH=r|, L] REESS yto] WMEIM 2 AQh Qe LIRS MS ot HE|Z AMMDL 22 ASS 5l
BT} 0] M2 312 SHIS 0|74LH7| QI5H XHAIO| JHLLSH X|28H0|  EHS YO |2 U S|H X7t WAEO ASIE Siztnt 270
C}, L= 104 WRE] AlEHEIO] W7t Ry B7F MAE Fgs  RSEIS LA sict
BIAS =7 El=0|, 03 RS TEAYYH HHS0| 149 of
SAI710] 7| Higo| Sick. Juo| Ol E20|S 0iF2! (Poka  “Z7} SHpolka dot Wwo] 1)) gloFo] el
Dots)2} {Infinity Nets)2 A|RH=l 3|sh= CHFSH SiEfO| St MX|EHE = ° o
I . o ° = stal Qlct, ol= & 719 4 & 9] ovAE
HEHA GZHOR FAF LHMSHCHE T E T 1),
ARSIt B3 o] A2 Ta2al F e ]9 A

192011 OEEZEAIOIM EfOft Jl= 19574 0|20 &S HHL AE Uehl= =3 183 Zo] FEE FHokal Q7]
Al El=dl, ofnf IS BT HiCte| STt S0l2E B 0| % it} 183 o]#eF okl o] 7} AploE
CHst FZHe =7zict 0|Zd0| =7] {nfinity Nets) Al2|=2] EtM DE|T

AR / ° HAW Y & S35 FYSo2H A7t} 37H9

7t 2|04, 1959 O|= Z2tEt Z42{2|(Brata Gallery)ollMd X 7HQIHS
TR ST, O|Tf RS2 (nfinity Nets) AZIXE MEGCHET  -olof 5505 Lpoprpr] AJARghe

ST 2). Z7)0f 20| THERS| it IES2 Cia 7| AIX{0| 1 it OFR0[ FAtaf

ot HHH 80Hl= 1149| 31HO| & O 6R U= R=EE 20|H 0]

= 2000 CHoll SO0IAf # Zafst MZASS AME7IX| 710|=/f & FAHOR= 19939 453 HL|A dldidz|oA Y2RE HESINSH
Xt HHHZ| AlZfoh=tl, Ol= S4lel MAIE d2|H 1 AAZ Z8h Sxf =20 HFSHH 2YE AlL Tidistn UCh K|t 23 230
ZHES xRt E o2 HICHE I =T 3), A|E} &=l Hirschhorn Museum and Sculpture Garden?| {Infinity Mirror
2 ZZZ01 Universe(CGTS)= 7|&2| 2717} X AR5k 3145t Rooms)XA|= 2017-20181 F0O|E 23|t o ™H0|0H Tokyo National
1 HeiEst W2l AHSIQF HHZO0| AfO|7[—ZISE 57IX| AO]  Art CenterOl N 2= 5% 2227K| M7t TIE of Folct.,

0kQ0]| FAHO} b.1929

S

t =11 (My Flower Bed), 1962

i 1
F =3 2 {Infinity Nets), acrylic on canvas, 130.3x162.2cm, 2006
fET 3

0 o

M

exhibition view

0.
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OI:_9_0| #AI-DI- b.1929 Japanese OI:EOI #AI-DI- b.1929 Japanese

Yayoi Kusama EfE&4£ Yayoi Kusama B 4E

Dots Fruits

acrylic on canvas acrylic on canvas

15.8x22.7cm, 6.2x8.9inch 14x18cm, 5.5x7.1inch

1990 1995

signed on the reverse signed on the reverse

This work is accompanied by a registration card from the Kusama Studio. This work is registered under the registration No. 1523 by the Kusama Studio.
KRW 55,000,000 - 80,000,000 KRwW 80,000,000 - 150,000,000

UsD 48,000 - 70,000 UsD 70,000 - 132,000

HKD 379,000 - 552,000 HKD 552,000 - 1,030,000
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OFL0| AL, s o

Yayoi Kusama E&4£
Universe (CGTS)

acrylic on canvas
162x162cm, 63.8x63.8inch
2013

signed on the reverse

This work is accompanied by a registration card from the Kusama Studio.

KRW 550,000,000 - 1,200,000,000
USD 485,000 - 1,060,000
HKD 3,790,000 - 8,280,000
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Chagall
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e 2 (M2 Mol oil on canvas, 1947, 97x80cm
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AE2 J7t Foiel 2t 20ls T ES0|H of EHEQI 9f
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= 2 7|2t S ME HIZs] 2 Su SSK 1|52} OIHIQ—E7I Eﬁl
ol&%] o[tIZ27IE Al0[Q] 7HEIE ERICH, Altiet HAE ZEst
AMSER AZIS0| = SN Hel=z2 MAIE 22| 5ot &
Aoz model ATt A THO|2h= AlTh2| ABS0IE AHXIH LY
HO| OIFE UIEXCZ S3IAZ! AR Al RIIE HoIHO 2
SHOE 65| Bl =4y, ZSS MAkSIE Ut

]

'Chagally, The Hankook libo, 2010
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Marc Chagall's poetic, figurative style made him one
of most popular modern artists, while his long life and
varied output made him one of the most internationally
recognized. While many of his peers pursued ambitious
experiments that led often to abstraction, Chagall's
distinction lies in his steady faith in the power of figurative
art, one that he maintained despite absorbing ideas from
Fauvism and Cubism. Born in Russia, Chagall moved to
France in 1910 and became a prominent figure within the
so-called Ecole de Paris. Later he spent time in the United
States and the Middle East, travels which reaffirmed his
self-image as an archetypal "wandering Jew." Love and
marriage are central to Chagall's work and stand as the
most prominent theme in the rich tapestry of life and
human emotion that is woven through his oeuvre. He
married his first love, Bella Rosenfeld, in 1915. He had
been immediately struck by this young Belarusian writer,
declaring after their first meeting 'Her silence is mine, her
eyes are mine. It is as if she knows everything about my
childhood, my present, my future, as if she can see right
through me.'

“BAM K AL T S AT BT, T REAE LA () T 5
INICET A UIA A8 ) S8 A KA AT,

TR H AR H AR
B HE

K555« SN o A AR A 9k R K R SR i o SN R A
ot HEE PN A A ) S5t T A A s A AT e KRR R 5 B
e I BARAISE SR 2R 45 B k0 o K o« SO K 2447 A1 A 2R VE
H P8 20 EAC AR SR TLED R, (LR A At s i, RO RO B RS A
IR A 58T 7 A a8 T I B ER [ g 1) 2 0 i A5 6 o W Tk 9L 151
SEEIREE BB T AT KRR - TS LY T T 75 AR S S E HAE
st RN SN B S (81 5 77 X, A A2 A P T 7 A 2l
26t o At P RS SHEAT S SN FELAE , 025KE 3 T BUS K it A A (B2 LT T
T o FH A PR 28 B SR AT T R (AR, A A s A, 5%
VSR B8 D D0 ST A AT e T, 10 o 0 A A5 40 5, AR
&, PRkt A AT, T 2 AT Y, G EUARAR IR BE A AT
B A8 AT A AT A K0 FF o o SN B 5 57 2B SROR BLABE,, A0 A4
R B LR 7B o AR AT MBI o B T 2 8 A8 AR Tt B
DEAS, T R R RN B, ZEBU AR 5 b A TR AL
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u I-EH' AI:?EI- 1887 - 1985 Russian/French
Marc Chagall B - 2N

Les Mariés du Cirque

oil on canvas

80.3x60.6cm, 31.6x23.9inch

circa 1980

signed on the lower right and reverse

This work is accompanied by a certificate of authenticity issued from the Comité Marc Chagall.

KRW 1,600,000,000 - 2,000,000,000
usb 1,410,000 - 1,760,000
HKD 11,030,000 - 13,790,000

Abzto] B2 Dhdo] 0|27 |7kx| YRHE E2 RAlSted B SRS 10| HE 20 TES|
ST AMSO| B HZOl2 B 4 ULk BOIZRIS H= AR 10| TS| Thet 40|
O O 0[O TS BT S0IM QIZHERRS] FAIR MefS ESet ARfoIct AR, Aol
ST 7t MojolM TH 2 BISS SR AR BS I8 T o F152 L= S
22 10| HZ 20| SHHOZ LEs BoMAOR AR S20| izt Elof 2 U
£ A2 Quimo| 53 HofEC
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CON

RGE

DO

ZX| 2= 19573 FHEN STEO0|A EJOILE DHARRAI= 22 oY o Fatr =2 4 QJU=O|(FTET 3), 2= X9 REZ0|A LI
StuwollA DAL & 2f 0|22 TEFCH == 1980'AcH O|=0] L= g4 Malx 2H|F2|(Psychological Cubism)2t YZ=Ct, I
£9| 252 0|BUE 2Vt 5§t He2 1 2 30 ¢t oll= M7 FtA0| A7} kg &tXs| sHAllot hrMotz= S5 KA
Ol SXtEQl AUXIE Fot UL 22| tHEXQ! &F 0|0|Xlz = 7|SSITHH, 222 UNFel= 27te| doEE Sl =7
SHeiASID eh=E FAMo 2E ZHoR, st 2u: EE2Y, R J[SStn g 4 Ch 0|/ FxE DXESS52 DL uiE
sl X7t 2E S8 MENRICHETET 1) o} 3HH Otof| CHfet AENE HiX|<0f ZO|CIQt HI=, 27 [&tat o™
QI OtECHZ AIOIE D|R5H 27IiCh X7h= 0|2 Salf AtslE &
19| 1980t AELE Z|Ye|Eat FHIB0| =2E YMS 2 & Opts difelel 46t lalds Zalstn, O &7te| ZIME 213X
e, 27t J2HATSHK|TE MEXHQI 3[SHEHo R 2IES Q1 A otoflA] H™stT RMA0|X|TE QIZHNQI ZZUTHR HTIS ¢l
st & MHAMSICHEDER 2) 2= XM T2 WAlg HHsE  X| o= Mo oA},
7| Qlal '2lZ X SHAIFO|(Arificial Realism)2he 012 DHEQUE=],
Ol QIBAQI Ao| siadel H30l2ks Q0|2 sfiAMddt &~ QCh & XX| 2= ZZH|otstw, ofYcHstu, THAC|LE OtEMIE], M
St J= 10f, "WEtAAIX, Oi|, L7t S DISARN gafs Zaist ZAIAT MOMA, =& st Olad, =& HEZZ2|E ola
CIAst 25HM Q1SS 218510 22 AAC| JHZIEIE 20 Hict,. & Cheol E s 7|120M ZHE MEs = &iCh 2] &E2
Ol218t HollM 2= Ol&7HS0| =80| ot WMo =Z DISAE 2 w2 HEZEZZE 0/, = 0 0l 7t O, &
20| 8% =+ U= 22 FoE Q== HItELCH EL| D|l&&, 78, SHI0|E =A OlE 22| 52 g+ Zadd

tE
o=z Qloh S 0|= z|xo| dcho|set WA ZHM(The Phillips
M2 220 REZE & Q22 SMIASH SIS MIIAFIX|ZL I Collection)olA ‘The Way | Think’ &|nZFa}t HiE2 Zlojaat
E2 HE7F FEE0] U1, 17 |ARH, H2E 2SS VIR = (Museum Berggruen)dil Al ‘Confrontation’ ZA|7} ZIgiE|11 Q\Ct,
ZEX} {Abstract Composition Portraityz} Zt0
O|=7H|, S& S0| 2olotA| Hix|E o=

f

| &5 & 2129 gz,

om =
ol

i 2&IF2l(Cubism)  rxiwist we olalzle iz 2013

2T =01 (Big Johny, oil on canvas, 176.5X153.7 cm. 2006
2t 2 (Multi—Colored Farmer), oil on canvas, 127x102cm, 2007
2t = 3 (Family Reunion), oil on linen, 121.9x111.7 cm, 2009

207



90

= I =
—l—Z |_E b.1957 American
George Condo B4 - &%

Abstract Portrait Composition

oil on linen
152.4x132cm, 60x52inch
2008

signed on the reverse

KRW 450,000,000 - 700,000,000
UsD 396,000 - 617,000
HKD 3,100,000 - 4,830,000

PROVENANCE

Xavier Hufkens, Brussels
Simon Lee Gallery, London
Private Asian Collection
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EH E2l s X N
— =] T = b 1939 British

Patrick Hughes ik4$ %5 - ki
Philosopherspective

oil on board construction
100x230x40(d)cm, 39.4x90.6x15.7(d)inch
2004

signed on the reverse

KRW 57,000,000 - 120,000,000
UsD 50,000 - 106,000
HKD 393,000 - 828,000

2| B FZO| ChENl AT A1, Slslol 3XY TES Y2 D o
# 3lato| FAIKIO|CE HRTHOI 20N HE B Ro| BYRIOIA= THY IR
S e Sif MRS XSS Fo YHoz, BN SHet B2 - A
A

2 MAIRICE ol2f3t 27te] O|&X Q= TA| MI=0lM 2Hs| =Tt Superspective,

Mo
orh

o
ot

Reverspective, Perverspective, Deeperspective, Inverspective, Converspective & 5004
A7t B Perspective2tz 02| HES ARZICE LS 27te] 37+ £oll= A0l Exiist
X| k=Lt HXIE Xtrle| B+ £02 J0IS0 MSEESI7|E Hot7| WEolct JZE 7o

x|
A Y¥E XL 2 Zee o, SRixtel S7HA ZZio| SoHStECh Had| 3xHE| &3t
= A

=
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LI-EI _?_EI-%\I b.1970 Thai

Natee Utarit 418 - L#E
In Vino Veritas

oil on linen

60x80cm, 23.6x31.5inch
2013

signed on the reverse

KRW 25,000,000 - 35,000,000
usb 22,000 - 31,000
HKD 172,000 - 241,000

EXHIBITION
Seoul, Gallery Hyundai, Natee Utarit: Optimism is Ridiculous, October 2013

Ue dieolhe tighllA el dolE AldsiA 7 AES o= Wizt Eet

A SH B Ueeln gk 248k 2L Aol A Alsle] Busta 2

al =

A% AR ERsHa) AskA) ghh whelo] §31 17417 Blshe ARl RA
AP} ezl 2 7bEgE Ho] mhee] Btk %, 1% 8lske] Avtale AHAo|
A% Sl A o)) 1L S-gaTt”

o
= [ —
HIZ3 3|3t fAlS HIZC R 2=5H0| st} 5172 AMO|E TISste HeHH 2|212E0(0t, REHEIZ 53]

RS Brt= AR LIRS MEH St RaS0| HSshs HER e 226K
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AT A E

| M E b.1957 German

Stephan Balkenhol %7 - EES &R
Relief Man

relief in painted poplar wood
120x101x14(d)cm, 47.2x39.8x5.5(d)inch
2000

signed on the reverse

KRW 40,000,000 - 70,000,000
Ush 35,000 - 62,000
HKD 276,000 - 483,000

olof7| 2 Watx) efeth Al AlMlR e HatE 47 B

o Al
2 el A W7k g o] okt 1ske Wl

—Lm

i
AH|E 247 (Stephan Balkenhol)

LHRE =2I5t0] Alg dofel 2SS Mixske AHIT L= (Stephan Balkenhol)2 =Q| CHEXQ! HLH
ZzZi7to|ct, Yool HHet QIS SS FIZ Mot QAo e AHA RisiMS Al=ste LYUE2 LIFS
AR 2L ZS &3 OIS Ziofd = I floll xS TRt AT Zduk= XS 01F= R
Fo| A=E2 B 0|2 s5to{g IS0| Hdt= &7 HIAIX|of 7| 71=014| Bttt

2 Zif 232 27U EA 7 MEsIE ZEY LR B2 &4 This YACE 225 Ha|X(relief)
AECR, H2 Ao BAU= K& 012E #Fe| B2 HAl= s 5771"“1} LRE FHzE= &8
SIHME QlE9| MAlet Z2FET2 S8 R A2 FHIKIE SXIX| Y= LAE| NER0| ER0l=
AF0lCt
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En-l OI.OIEéI b.1971 German
Tim Eitel #1834

Untitled (Gray Eyes)

oil on panel
22.9%22.9cm, 9x9inch
2009

signed on the reverse

KRW 18,000,000 - 30,000,000
uUsD 16,000 - 26,000
HKD 124,000 - 207,000

PROVENANCE
Pace Wildenstein, New York

El of0|H2 1|2 2k25(Neo Rauch), 2Lt EIMIE=2(Anna Tessenow)S1t HE0 SU9|

HEQ| 20| ZA5]} B7H0ICt, 20| ZA[SIH 2047] 2 S0l SUnt B SHH
2j0|ZA[3| AlZiolastm EAlo] A7k2S & sr= 2olct. AfsiZEol Amlol Aot S by
ol oI E2tnt Zotol Alals olsel Atelol 2 XluERl FACH Bl YBA(Young

British Artist)2t CIE0{ M|A| OIE&AIRUAM F2S 2UE F-210|ZH|5| 2E2 YGA(Young
German Artist)2t 1= 22|=0l, YBAZ} £27IX|(shock value)Lt, ZZiZ2|(sensationalism)2

el X0\ ARl SRlof| XIF Bt Hls 0152 TAHO! ejzialat FoIN ot

B2 BRABIE 248 THEEE Mo,

o 00/ X2 WHSH= OfHXL, HeiRias U . KIRID Hetet SAt S Bef =A
o/ Q1SS Arsil st 7leio siptol EORICL SE=HUnited (Gray Eyes) s 2SS
EA0] =AY Ui OlolM SR EES KT UCk O|X ZABle| OIS} A2, RS HY

0 O1RT! 2Z0ilM HAcHele] T=ut IS 27h= JWHRle] g ojopr|2 BtEE &
Aol “==27Fe| ojop|= & & U= EHA Yoz TetAICh
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RAIEE LI-E'I- b.1959 Japanese

Mellow Girl

woodcut

diameter 30cm, diameter 11.8inch (edition 13/50)
2009

signed on the lower right

KRW 18,000,000 - 25,000,000
UsD 16,000 - 22,000
HKD 124,000 - 172,000

PROVENANCE
Tomio Koyama Gallery, Japan

LITERATURE

"Yoshitomo Nara: The Complete Works - Volume 1: Paintings, sculptures, editions, photographs;, Chronicle Books LLC, 2011, p. 314

OFROI $AI-DI- b.1929 Japanese

Hat

screenprint

46x53.5cm, 18.1x21.1inch (edition 35/75)
1986

signed on the lower right

KRW 23,000,000 - 30,000,000
USD 20,000 - 26,000
HKD 159,000 - 207,000

LITERATURE
"Yayoi Kusama Prints 1979-2013;, Abe Publishing Ltd., 2013, p. 60
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= -

I:II-OI = E-EIIOIJ DI-E-I_I b.1941 Irish
Michael Craig-Martin B8R =EK BT
Fragments (6 works)
screenprint

o] AkzZof ¥ IS 7R o= each 90x90cm, 35.4x35.4inch, 6works (edition AP 10/10)

B SRt o] E 3l 201>

each signed on the reverse

uUsD 23,000 - 35,000
INEEE ] HKD 179,000 - 276,000

PROVENANCE
Alan Cristea Gallery, London
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AUCTION TERMS (for auctions held by K Auction in Korea)

Article 1 Purpose

1.1 These terms and conditions of auction (these
"Auction Terms") and the Important Notices (the
"Important Notices") contained in the relevant
Auction Catalogue (defined below) contain all the
terms and conditions on which:

1.1.1 K Auction Inc. ("K Auction") shall conduct an
Auction (defined below);

1.1.2 prospective Bidders shall register and/or
apply to place, and Bidders shall place, bids
in such Auction; and

1.1.3 K Auction and the Seller(including
Consignor) shall contract with the Buyer
in connection with the sale of any lot in
such Auction(“Consignment Agreement”).
K Auction and the Consignor shall have a
separate Consignment Agreement containing
additional terms between both parties.

Article 2 Definition

2.1 "Auction" means an offline auction conducted by K
Auction from time to time in accordance with these
Auction Terms and/or the Important Notices.

2.2 "Auction Catalogue" means, in relation to an
Auction, the catalogue(including e-catalogue)
published by K Auction containing descriptions and
information on the lots scheduled to be sold at such
Auction. “Auction Catalogue and/or elsewhere”
means but not restricted to, every material produced
by K auction (including materials on the K Auction
official website, web mail, SMS, smartphone
application, listoook, brochure, condition report, lot
recommendation, research study, screen display at
Auction, marketing and promotional printouts).

2.3 "Auction Date" means, in respect of any lot, the
date on which such lot is scheduled to be sold at an
Auction.

2.4 "Auction Period" means, in relation to an Auction,
the date(s) on which such Auction is held.

2.5 "Bidder" means, in relation to an Auction, any
person who has applied to K Auction to place bids
in such Auction and accepted by K Auction or, if
applicable, has received written confirmation of such
application from K Auction in accordance with these
Auction Terms and/or the Important Notices.

2.6 "Business Day" means a calendar day which is not
a Saturday, a Sunday or a public holiday in Korea.

2.7 "Buyer" means, in respect of any lot, the Bidder who
is declared by the auctioneer to be the Bidder who
has made the highest bid for such lot in accordance
with these Auction Terms.

2.8 "Buyer Withdrawal Fee" means, in respect of any
lot, an amount equal to 30% of the Hammer Price of
such lot.

2.9 "Buyer's Expenses" means, in respect of any lot,
any taxes, costs, charges or expenses including,
but not limited to, any currency conversion costs,
storage charges, packaging, delivery and transit
insurance costs, incurred by any of K Auction, its
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directors, officers, employees and/or agents in
connection with the sale of such lot pursuant to
these Auction Terms and/or the Important Notices
and payable by the Buyer to K Auction.

2.10 "Buyer's Premium" means, in respect of any lot,
the premium payable by the Buyer to K Auction in
accordance with these Auction Terms in connection
with the Consignment Agreement and such lot.

2.11 "Consignor" means, in respect of any lot, the person
who has consigned such lot to K Auction to be
sold at an Auction by entering into a consignment
agreement with K Auction prior to the start date of
such Auction.

2.12 "Estimate Price" means, in respect of any lot, the
estimated value of such lot as determined by K
Auction in its sole and absolute discretion.

2.13 “Starting Price” means, in respect of any lot, the
start price of such lot, determined by K Auction or
the Auctioneer in its sole and absolute discretion.

2.14 "Hammer Price" means, in respect of any lot, the
sale price of such lot, being the amount equal to the
highest bid accepted by the auctioneer by striking
his/her hammer and calling the paddle number
of the relevant Bidder in accordance with these
Auction Terms.

2.15 "Purchase Price" means, in respect of any lot, an
amount equal to the sum of the Hammer Price and
the Buyer's Premium of such lot.

2.16 "Reserve Price" means, in respect of any lot, the
minimum selling price of such lot agreed in writing
between the Seller and K Auction (if the Consignor is
the Seller), or determined by K Auction (if K Auction
is the Seller), as the case may be, prior to the sale of
such lot.

217 "Seller" means, in respect of any lot, the
counterparty to the contract of sale of such lot,
which shall be K Auction or the Consignor.

Article 3 K Auction as agent or as the Seller

Except in respect of any lot of which K Auction is the
Seller, K Auction shall act as agent of the Consignor (being
the Seller) in selling the Consignor's lot in an Auction. The
contract for the a lot shall be made between the Seller
and the Buyer.

Article 4 Previews

4.1 K Auction will hold preview(s) of lots scheduled to
be sold at an Auction which will be open to the
public and free of charge, provided however, that
K Auction may, in its sole and absolute discretion,
require proof of identity satisfactory to it before
admitting any person to any preview and/or refuse
admission of any person to any preview.

4.2 K Auction may give notice of the place, date, time
and duration of any preview in the relevant Auction
Catalogue and/or elsewhere. K Auction may, in its
sole and absolute discretion, cancel, or change the
place, date, time and/or duration of, any preview

without prior notice. K Auction may, in its sole and
absolute discretion, determine not to sell any lot
exhibited at a preview in the relevant Auction or any
Auction at all.

Article 5 Bidder registration

Unless otherwise agreed in writing with K Auction prior to
the start date of the relevant Auction Period, prospective
Bidders, including first-time prospective Bidders, shall
register and/or apply to place bids in an Auction by
completing and sending to K Auction the relevant
registration form and any supplementary document
specified in such registration form and/or requested by
K Auction in accordance with the Important Notices.
Registration of prospective Bidders and application to
place bids in writing or by telephone will be conducted
as prescribed in the relevant Important Notices. K
Auction shall use reasonable endeavours to process
any registration and/or any application to place bids,
provided however, that K Auction shall not be responsible
for any failure to do so or delay in doing so, or for any
error and/or omission by K Auction, its directors, officers,
employees and/or agents in processing such registration
and/or application, howsoever caused.

Article 6 Estimate Price and Starting Price

6.1 K Auction may provide a lower Estimate Price, a
higher Estimate Price and/or a Starting Price for
each lot in Korean Won, US Dollar, Hong Kong
Dollar and/or Chinese Yuan in the relevant Auction
Catalogue and/or elsewhere during the relevant
Auction Period. K Auction may, in its sole and
absolute discretion, change at any time before and
up to the time of the sale of any lot the Estimate
Price or Starting Price of such lot without prior
notice. Estimate Price or Starting Price will not
include the Buyer's Premium and/or any Buyer's
Expenses payable by the Buyer to K Auction.
Estimate Price or Starting Price provided by K
Auction will be for reference only and shall not be an
indication of the value or the Hammer Price of the
relevant lot. K Auction shall not be responsible for
any Estimate Price or Starting Price being quoted in
the public.

6.2 Except as otherwise expressly provided in these
Auction Terms and/or the Important Notices, the
Estimate Price or Starting Price shown in US Dollar,
Hong Kong Dollar or Chinese Yuan in any Auction
Catalogue and/or elsewhere will be for reference
only and all bids and payment shall be in Korean
Won. In respect of Estimate Price or Starting Price
provided in an Auction Catalogue and/or elsewhere,
the relevant Important Notices will contain the rates
of exchange used for converting the Estimate Price
or Starting Price expressed in Korean Won into US
Dollar, Hong Kong Dollar or Chinese Yuan. Such
rates of exchange will be obtained on practicable
date prior to the printing of the relevant Auction
Catalogue and may change at any time thereafter.
No representation is made that any of the US Dollar,
Hong Kong Dollar or Chinese Yuan amounts shown
in any Auction Catalogue and/or elsewhere could

have been or could be converted into Korean Won
(or vice versa) at the specified rates, at any particular
rates or at all. K Auction shall not be responsible for
any error or omission, however caused, arising from,
or in connection with, conversion of Estimate Price
or Starting Price expressed in Korean Won into US
Dollar, Hong Kong Dollar or Chinese Yuan.

Article 7 Conduct of Auction and conclusion of

7.1

7.2

7.3

7.4

7.5

7.6

the sale of a lot

K Auction may give notice of the scheduled date,
time, duration and place of an Auction in the
relevant Auction Catalogue and/or elsewhere,
provided however, that K Auction may, in its sole
and absolute discretion, cancel, or change the date,
time, duration and/or place of, any Auction at any
time without prior notice.

Each of K Auction and the auctioneer may, in its sole
and absolute discretion, refuse admission of any
person to any Auction and/or reject any bid (whether
made in person, in writing or by telephone) placed in
any Auction.

Each lot shall be sold subject to the Reserve Price
of such lot and the auctioneer shall not accept
any bid below such Reserve Price in principle. The
auctioneer shall keep the Reserve Price confidential.
The auctioneer may place bids on behalf of the
Seller below the Reserve Price or Starting Price by
either placing consecutive bids or entering bids in
response to bids placed in person, in writing or by
telephone (as the case may be). The auctioneer may,
in its sole and absolute discretion, start the bidding
of any lot below the Reserve Price or Starting Price
of such lot, and may accept bids below the Reserve
Price or Starting Price without prior consent from the
Consignor. The auctioneer shall not place any bid on
behalf of the Seller at or above the Reserve Price.
The auctioneer shall not be obliged to specifically
identify bids placed on behalf of the Seller.

A Bidder may place bids in person, in writing or by
telephone, subject to, and in accordance with, these
Auction Terms and/or the Important Notices. All
Bids placed may be recorded or documented and
Bidders shall be deemed to have consented to the
recording and documentation of their conversations
by placing bids.

Subject to Clauses 7.6 and 7.7:

7.5.1 in the case of bids placed in person, the
Bidder shall place his/her bid by raising his/her
paddle after the auctioneer's call in the auction hall;
7.5.2 in the case of written bids, the auctioneer
will call out such bids in the auction hall before
commencing to receive bids placed in person or by
telephone; and/or 7.5.3 in the case of bids placed
by telephone, K Auction's staff will place bids on
behalf of the Bidder in the auction hall.

In respect of a lot, K Auction shall use reasonable
endeavours to receive any written bid or telephone
bid, provided however, that K Auction shall not be
responsible for any failure to do so or delay in doing
so, or for any error and/or omission by K Auction,

its directors, officers, employees and/or agents in
receiving such bid, howsoever caused.

7.7 If, in respect of a lot, any written bid or telephone
bid is received by K Auction in accordance with
these Auction Terms and/or the Important Notices,
K Auction shall use reasonable endeavours to place
such bid, provided however, that K Auction shall
not be responsible for any failure to do so or delay
in doing so, or for any error and/or omission by K
Auction, its directors, officers, employees and/or
agents in placing such bid, howsoever caused.

7.8 In respect of a lot, if a written bid, bid in person,
bid by telephone have the same price, bidder has
priority in the order of written bid, bid in person and
bid by telephone subject to, and in accordance
with, these Auction Terms. If two written bids for a
lot have the same bid price, the Bidder of the written
bid first received by K Auction will be declared the
Buyer subject to, and in accordance with, these
Auction Terms.

7.9 K Auction may, in its sole and absolute discretion,
(i) withdraw any lot at any time before the
scheduled time of sale of such lot without prior
notice; (ii) combine any two or more lots without
prior notice; (iii) re-commence during the relevant
Auction Period, the auction of any lot which was
previously put up for sale during such Auction
Period but not sold without prior notice; (iv) in
the event of any error arising in relation to, or any
dispute among the Bidders over the validity of, bids
placed in respect of a lot, determine the Buyer of,
continue the bidding process of, cancel the sale
of, and/or put up for resale, such lot; and/or (v)
in the event that any dispute over the authenticity
of any lot, or the validity of the sale of any lot, has
arisen or may, in K Auction's sole opinion, arise,
refuse to place such lot in an Auction, discontinue
the bidding process and/or cancel the sale. In the
event that the bidding process or the sale of a lot is
discontinued or cancelled in accordance with this
Clause 7.9, the Buyer's sole and exclusive remedy
against K Auction and/or the Seller, as the case may
be, shall be the refund of the Purchase Price paid
by the Buyer for such lot (if any). Neither K Auction
nor the Seller shall be liable for any special, indirect
or consequential loss including, but not limited to,
loss of profits or loss of interest. For the avoidance
of doubt, K Auction shall not be liable to pay any
interest or indemnify any loss incurred as a result of
any foreign exchange rate fluctuation or otherwise.

7.10 Without prejudice to Clause 7.2, the contract
between the Seller and the Buyer for any lot shall
occur immediately upon the auctioneer accepting
the highest bid by striking his/her hammer and
calling out the paddle number of the relevant
Bidder. The Buyer shall sign a Successful Bidding
Confirmation confirming the purchase by him/her of
a lot on the date of the sale of such lot (where the
Buyer made his/her bid in person and is present in
the auction hall on the date of the sale) or as soon
as practicable (where the Buyer did not make his/
her bid in person or is not present in the auction hall
on the date of the sale).

7.11 Risk associated with, and responsibility for, a lot wil
pass to the Buyer from the earlier of (i) the expiration
of seven calendar days from, but not including,
the date of the sale of such lot, and (i) the date of
collection of such lot by the Buyer or its authorised
representative. Title to the lot, however, will not
pass to the Buyer until all amounts payable by the
Buyer to K Auction (for itself and/or on behalf of the
Consignor) under these Auction Terms and/or the
Important Notices have been received by K Auction
in good cleared funds.

7.12 Except as expressly provided in Clause 7.3, a
Consignor shall not, directly or indirectly, place bids
on his/her lots in an Auction.

Article 8 Marketing materials

K Auction holds the right to use any lot for any business
purpose of K Auction including posting images and/or
information relating to any lot in any Auction Catalogue
and/or elsewhere. The copyright in all images, illustrations
and/or written material produced by or for K Auction
relating to any lot, including the contents of any Auction
Catalogue and/or elsewhere, shall be and shall remain
at all times the property of K Auction and shall not be
used by the Buyer, nor by any other person, at any
time without K Auction's prior written consent. Neither
K Auction nor the Seller makes any representation or
warranty that the Buyer of a lot will acquire any copyright
or other reproduction rights in it.

Article 9 Buyer's Premium

9.1 In respect of any lot, the Buyer's Premium shall be
15%(excluding VAT) of the Hammer Price.

9.2 The Buyer's Premium shall be exclusive of any
Buyer's Expenses payable by the Buyer to K
Auction.

Article 10 Payments of the Purchase Price and
Delivery of lots

10.1 K Auction will provide to the Buyer an invoice or
invoices of the amounts due from the Buyer to K
Auction (for itself and/or on behalf of the Consignor)
under these Auction Terms and/or the Important
Notices listing the lot(s) purchased by the Buyer
in an Auction, the Hammer Price, the Buyer's
Premium, VAT and/or any Buyer's Expenses:

(i) in person on the day of the sale of the lot(s) (where
the Buyer made his/her bid in person and is present
in the auction hall on the date of the sale); or

(ii) by fax, email or by post to the billing address or
email address provided by the Buyer in his/her
registration form as soon as practicable (where the
Buyer did not make his/her bid in person or is not
present in the auction hall on the date of the sale).

10.2 In respect of lot(s) purchased by the Buyer, the
Buyer shall pay to K Auction (for itself and/ or on
behalf of the Consignor) in accordance with these
Auction Terms and/or the Important Notices:
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10.3

10.4

10.5

10.6
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10.2.1 the full invoiced amount; and 10.2.2 any
other Buyer's Expenses incurred after the invoice(s)
has/have been sent to the Buyer, within seven
calendar days from, but not including, the date of the
sale of the lot(s). K Auction and a Buyer may, prior
to the sale of the relevant lot, agree in writing for the
Purchase Price of such lot to be paid in instalments.

Unless otherwise agreed in writing between the
Buyer and K Auction: (i) the Buyer shall be personally
liable to pay to K Auction (for itself and/or on behalf
of the Consignor) in accordance with these Auction
Terms and/or the Important Notices the Purchase
Price and/or any Buyer's Expenses payable by the
Buyer in respect of any lot; and (i) K Auction will not
accept any payment due to it (for itself and/or on
behalf of the Consignor) from any other party other
than the relevant Buyer.

If, in respect of any lot, K Auction (for itself and/or
on behalf of the Consignor) does not receive the full
amounts payable by the Buyer under this Clause 10
within seven calendar days from, but not including,
the date of the sale of such lot, K Auction may, in its
sole and absolute discretion, and unless agreed in
writing between the Buyer and K Auction:

10.4.1 cancel the sale of such lot and charge the
Buyer the Buyer Withdrawal Fee which shall
be due and payable by the Buyer on demand;

10.4.2 put up such lot for resale in another Auction;

10.4.3 disclose any personal information on the
Buyer to the relevant Consignor to the
extent necessary for that Consignor to claim
against the Buyer;

10.4.4 set off against any amounts which K Auction
or any of its Affiliate (defined in Clause 17)
may owe the Buyer in any other transactions,
the outstanding amount remaining unpaid by
the Buyer; and/or

10.4.5 take such other action as K Auction deems
necessary or appropriate, without prejudice
to any other rights or remedies available to K
Auction by law.

The Buyer may cancel his/her purchase of any lot
within seven calendar days from the Sale date, if
agreed previously by K Auction in writing;

10.5.1 by giving written notice of cancellation to K
Auction; and

10.5.2 paying to K Auction the Buyer Withdrawal
Fee, within seven calendar days from, but
not including, the date of the sale of such lot.
The sale will be cancelled immediately upon
receipt by K Auction of such written notice
and the Buyer Withdrawal Fee.

Unless otherwise agreed in writing between K
Auction and the Buyer, K Auction will only release
the lot(s) purchased by the Buyer to the Buyer or its
authorised representative in accordance with this
Clause 10.6. The Buyer shall collect, or procure the
collection of, the lot(s) purchased by him/her at his/
her risk and expense within seven calendar days
from, but not including, the date of the sale of the

lot(s), provided however, that K Auction shall not be
obliged to release any lot:

10.6.1 until full payment of all amounts payable by
the Buyer to K Auction (for itself and/or on
behalf of the Consignor) pursuant to this
Clause 10 is duly received by K Auction; or

10.6.2 without being provided with proof of
identity of the collector and (in the case
of an authorised representative) proof of
authorisation, satisfactory to K Auction.

10.7 If agreed in writing between the Buyer and K
Auction, K Auction will arrange packaging, delivery
and transit insurance of the lot(s) purchased by the
Buyer at the Buyer's expense and risk. K Auction
shall not be responsible for any damage to, or the
loss of, such lot during packaging and/or the transit
period of such lot, howsoever caused.

10.8 K Auction will keep the lot(s) sold in an Auction at no
charge until the expiry of seven calendar days from,
but not including, the date of the sale of such lot(s),
after which the lot(s) will be stored by K Auction at
the Buyer's risk. If the Buyer fails to collect any lot
within such time period regardless of whether such
failure is caused by K Auction's refusal to release
such lot due to not having received from the Buyer
the full amounts due from the Buyer to K Auction (for
itself and/or on behalf of the Consignor) in respect
of such lot or not having received proof of identity
and/or authorisation pursuant to Clause 10.6, the
Buyer shall pay to K Auction a daily storage charge
of KRW30,000 per lot.

10.9If any lot is not collected by the Buyer or its
authorised representative within 21 calendar days
from, but not including, the date of the sale of such
lot for whatever reason, K Auction shall not be
liable for any damage to, or the loss of, such lot(s),
howsoever caused.

Article 11 Export and/or import licences

The Buyer shall be responsible for obtaining any relevant
export/import licences and/or permits (the "Licences")
required for the export/import of the purchased lot(s).
K Auction may, at the written request of the Buyer,
introduce to Buyer a shipper to assist in obtaining the
necessary Licences at the Buyer's expense and risk. K
Auction does not accept any responsibility whatsoever in
respect of such introduction. Denial of the Licences and/
or delay in obtaining the Licences in respect of any lot
shall not be a ground for the Buyer to cancel the sale of
such lot or refuse or delay payment of the full amounts
payable by the Buyer to K Auction (for itself and/or on
behalf of the Consignor) pursuant to Clause 10.

In particular, bidders bidding on the lots considered
to be traditional Korean relics and treasures must
fully understand the terms of Korea Cultural Heritage
Properties Protection Law, which prohibits exportation of
traditional Korean relics and treasures.

Article 12 Sale after the Auction

12.11f any lot (an "After Sale Lot") is not sold in an

Auction because no bid matched or exceeded the
Reserve Price at such Auction, K Auction may;

12.1.1 receive bids in writing for such After Sale
Lot subject to the relevant Reserve Price
(including the revised Reserve Price after the
sale); and

12.1.2 accept the highest bid placed in accordance
with this Clause 12, provided however, that
K Auction shall not be obliged to accept
any bid if it deems, in its sole and absolute
discretion, that the relevant Bidder has not
provided all documents as may be requested
by K Auction pursuant to Clause 12.2 to its
satisfaction.

12.2 A Bidder shall, when placing bids for any After

Sale Lot, send to K Auction any supplementary
document as may be requested by K Action in
written notice from time to time within the time
specified by K Auction in such notice.

12.3 The sale contract for any After Sale Lot shall occur

on the date of the invoice from K Auction to the
Bidder notifying K Auction's acceptance of his/her
bid. The invoice will list the lot(s) purchased by the
Buyer, the Hammer Price, the Buyer's Premium,
VAT and/or any Buyer's Expenses, due from the
Buyer to K Auction (for itself and/or on behalf of the
Consignor).

12.4 Clauses 1,2,3,6,7.2,7.3,7.6t07.9,7.11,7.12, 8,

9,10.2t0 10.9, 11, 13 to 19 of these Auction Terms
and/or the relevant provisions in the Important
Notices shall apply in respect of the sale of any
After Sale Lot in accordance with this Clause 12 as
applicable and with the necessary amendments.

Article 13 No representations, warranties and

liabilities

13.1 A Consignor and/or Bidder agrees and

acknowledges that all statements in respect of
any lot including, but not limited to, statements on
authorship, title, medium and/or size, contained in
any Auction Catalogue and/or elsewhere in writing
or made orally by any of K Auction, its directors,
officers, employees and/or agents and/or the
Seller at any time, are statements of opinion and
not statements of fact. So far as is permitted by
law and except as otherwise expressly provided
in this Clause 13, Clause 14 and/or Clause 15, all
representations, warranties, conditions, guarantees
and stipulations, express or implied, statutory,
customary or otherwise in respect of any lot are
and shall be expressly excluded (including, but
without limitation, warranties, conditions as to
title, rights to dispose, quiet possession, freedom
from encumbrances, merchantable or satisfactory
quality, fitness for purpose, description, size, quality,
attribution, authenticity, medium, provenance or
whether such lot is subject to copyright and/or
whether the Consignor and/or the Buyer acquires
copyright in such lot).

13.2 So far as is permitted by law, the lots shall be sold

on an "as is" basis as at the time of sale of the lots
(whether or not the Buyers are in attendance in

person at the Auction). Descriptions in the Auction
Catalogue and/or elsewhere may on occasion
make reference to particular defects or deficiencies
of a lot but the absence of any such description in
respect of any lot shall not mean that such lot is
without defects or deficiencies. The Bidder shall be
responsible for conducting his/her own research
and satisfying himself/herself of the condition of
the lots, including, but not limited to, damage and/
or restoration of the lots and in respect of any
entries provided in the Auction Catalogue and/or
elsewhere. K Auction will only accept a bid from a
Bidder in respect of a lot on the assumption that the
Bidder has satisfied himself/herself of the condition
of such lot and in respect of any entries provided in
the Auction Catalogue and/or elsewhere.

13.3 So far as is permitted by law and except as

otherwise expressly provided in these Auction Terms
and/or the Important Notices, neither K Auction nor
the Seller shall be liable to any Consignor, Bidder or
Buyer for:

13.83.1 errors or omissions in information, whether
oral or written, provided by any of K Auction,
its directors, officers, employees and/or
agents and/or the Seller, howsoever caused;

13.3.2 acts or omissions by any of K Auction, its
directors, officers, employees and/or agents
and/or the Seller in relation to the conduct of
any Auction and/or for any matter relating to
the sale of any lot, howsoever caused.

Article 14 Limited Warranty

14.1 In respect of any lot, K Auction warrants that the

headline printed in BOLD BLACK in respect of such
lot on the first line in the Auction Catalogue (the
"Headline") (as may be amended by any sale room
notice displayed in the auction hall or K Auction
official website during the relevant Auction Period)
is true and accurate as at the date of the sale of
such lot unless otherwise specified in the Auction
Catalogue (as may be amended by any sale room
notice displayed in the auction hall or K Auction
official website during the relevant Auction Period)
(the "Limited Warranty").

14.2 K Auction shall not be liable for breach of the

Limited Warranty in respect of any lot unless a Claim
Letter (defined below) in respect of such lot is given
by the Buyer to K Auction in accordance with this
Clause 14 before the expiry of three years from, but
not including, the date of the sale of such lot (the
"Warranty Period").

14.3 Subject to Clause 14.2, any Buyer wishing to claim

under the Limited Warranty in respect of any lot
shall (i) send to K Auction a letter (the "Claim Letter")
stipulating the date of the sale of such lot, the lot
number and the grounds for his/her claim under the
Limited Warranty within three months from, but not
including, the date on which he/she became aware
of a possible/actual breach of the Limited Warranty;
and (i) return to K Auction the relevant lot in the
same condition as at the time of the sale of such lot.

14.4 In the event that there is a dispute between the

Buyer and K Auction in respect of the grounds of
the Buyer's claim under the Limited Warranty, K
Auction may require the Buyer to obtain, at the
Buyer's expense, written opinions of two experts in
the field mutually acceptable to K Auction and the
Buyer. K Auction shall not be bound by such written
opinions provided by the Buyer and may seek
additional advice from other experts in the field at its
own cost.

14.5 The Buyer shall not be entitled to claim under the

Limited Warranty in respect of any lot if:

14.5.1 the relevant Headline corresponded to the
generally accepted opinion of scholars or
experts at the time of the sale of such lot;

14.5.2 the catalogue description, sale room notice
or K Auction official website indicated
that there were possibilities of dissenting
opinion(s) from scholar(s) or a group of
experts on the relevant Headline; or

14.5.3 the breach of the Limited Warranty can be
proved only by means of either a scientific
process not generally accepted for use until
after publication of the relevant Auction
Catalogue or a process which at the date of
publication of the relevant Auction Catalogue
was unreasonably expensive or impractical
or likely to have caused damage to the lot.

14.6 In the case of a breach of the Limited Warranty in

respect of a lot, K Auction shall cancel the sale of
such lot and refund to the Buyer the Purchase Price
paid by the Buyer in relation to the lot.

14.7 In the event of a breach of the Limited Warranty

in respect of a lot, the Buyer's sole and exclusive
remedy against K Auction and/or the Seller shall
be the cancellation of the sale and refund of the
Purchase Price paid by the Buyer for such lot.
Neither K Auction nor the Seller shall be liable for
any special, indirect, consequential loss including,
but not limited to, loss of profits or loss of interest.
For the avoidance of doubt, K Auction shall not
be liable to pay any interest or indemnify any loss
incurred as a result of any foreign exchange rate
fluctuation or otherwise.

14.8 The Buyer shall not assign or transfer the benefits

of the Limited Warranty. Unless agreed in writing
between K Auction and the Buyer, only the Buyer of
the relevant lot as shown on the invoice issued by K
Auction shall be eligible to claim under the Limited
Warranty, provided that such Buyer must have
remained the owner of the lot without disposing of
any interest in it to any third party.

Article 15 Limited Liability

15.1 Without prejudice to Clauses 13 and/or 14 above,

a Bidder's or Buyer's sole and exclusive remedy
to any claim made by it against K Auction and/
or the Seller arising out of, or in connections with
these Auction Terms and/or the Important Notices
in respect of any lot shall be damages up to the

Purchase Price of such lot. Neither K Auction nor
the Seller shall be liable for any special, indirect,
consequential loss including, but not limited to,
loss of profits or loss of interest. For the avoidance
of doubt, K Auction shall not be liable to pay any
interest or indemnify any loss incurred as a result of
any foreign exchange rate fluctuation or otherwise.

156.2 Nothing under these Auction Terms shall exclude or

limit K Auction's liability in respect of any fraud, death
or personal injury arising out of, or in connection
with, any action or inaction by any of K Auction, its
officers, employees and/or agents in relation to the
conduct of any Auction and/or sale of lots.

Article 16 Amendment to these Auction Terms

and the Auction Catalogue

16.1 K Auction may, at any time, and in its sole and

absolute discretion, amend the provisions of these
Auction Terms and any such amendments shall be
posted on the first page of K Auction official website
for a period commencing seven calendar days
prior to, and ending one calendar day prior to, the
effective date of such amendments.

16.2 K Auction may, at any time, and in its sole and

absolute discretion, amend any information in an
Auction Catalogue and/or elsewhere including, but
not limited to, the Important Notices and any such
amendments shall be posted in a sale room notice
or K Auction official website during the relevant
Auction Period.

Article 17 Data Protection

17.1 Consignors, Prospective Bidders, Bidders and/or

Buyers may be required to supply personal data in
connection with placing bids for, and purchasing
of, lots at the Auction. All personal data may be
used for the following purposes: (i) all matters
connected to the management and operation of K
Auction's business and the marketing and supply of
K Auction's services; (i) the transfer of such data
to any place in and outside of Korea; and/or (iii) any
purpose relating to or in connection with compliance
with any law, regulation, court order or order of a
regulatory body.

17.2 All personal data will be kept confidential but,

subject to the provision of any applicable law, may
be disclosed to or used by any of the following
companies or persons, whether in or outside of
Korea: (i) K Auction and/or any of its branches,
subsidiaries, holding company, associated
companies or affiliates of, or companies controlled
by, or under common control with, K Auction
(each an "Affiliate") (together the "Group"); (ii) any
director, officer or employee of the Group, but only
when carrying out the business of the Group; (i)
any agent, contractor, third party service provider
or other person authorised by the Group to provide
administrative, telecommunications, computer
or insurance, shipping, or any other services to
the Group in connection with the operation of its
business; (iv) credit reference agencies and, in the
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17.3

17.4

17.5

event of default, debt collection agencies; (v) any
other person under a duty of confidentiality to the
Group; and/or (vi) any person to whom the Group
is under an obligation to make disclosure under the
requirements of any law, regulation, court order or
order of a regulatory bodly.

In general, and subject to certain exemptions,
Consignors, Prospective Bidders, Bidders and/
or Buyers shall be entitled to: (i) request access
to his/her personal data, which shall be provided
within 40 days; (ii) request the correction of his/her
personal data, which shall be made within 40 days;
and/or (iii) be given reasons if a request for access
or correction is refused or unable to be complied
with within 40 days.

Any request for access to and/or correction of
Consignors, Prospective Bidders, Bidders and/or
Buyers' personal data, or for information regarding K
Auction's data protection policies and practices and
the kinds of personal data K Auction hold, shall be
sent to K Auction in accordance with Clause 18.6.
K Auction will have the right to charge a reasonable
fee for the processing of any data access request.

If a Consignor, Prospective Bidder, Bidder or Buyer
is a corporate entity, K Auction shall not use the
personal data of such entity's data subjects for any
purpose other than the purposes for which such
entity notified its data subjects at the time of the
collection of the data by such entity or a purpose
directly related to that purpose (except where K
Auction has obtained the written consent of the data
subject). The corporate prospective Bidder, Bidder
or Buyer by signing the relevant registration form,
confirms that (i) it has notified its data subjects that
their personal data may be used for the purposes
specified in Clause 17.1 and (ii) it agrees to
indemnify K Auction in relation to any loss or damage
suffered by K Auction as a result of its failure to notify
its data subjects as set out in ( i Jabove.

Article 18 Miscellaneous

18.1

18.2
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In the case of any failure by the Buyer to pay to K
Auction any amount due to it (for itself or on behalf of
the Consignor) by the relevant due date, an interest
of up to 2% per month (as determined from time to
time by K Auction in its sole and absolute discretion)
shall accrue to the default amount on a daily basis
from, but excluding, the date such payment is due
to, and including, the date of actual payment of the
default amount and any interest accrued.

Any and all payments due under these Auction
Terms and/or the Important Notices shall be payable
in Korean Won. If the Buyer and K Auction agrees
in writing for the Buyer to pay any amount due to K
Auction (for itself and/or on behalf of the Consignor),
or for K Auction to pay any amount due to it, in any
currency other than Korean Won, the Buyer shall
be liable to pay any currency costs including, but
not limited to, bank commissions and/or charges
incurred by K Auction in converting the Korean Won
amounts into such other currency. Any currency

conversion shall be determined by K Auction based
on the rate for Korean Won provided by Seoul
Money Brokerage Service on the date of payment
or the specific date determined by K Auction and K
Auction's decision as to such rate will be conclusive.
For the avoidance of doubt, K Auction shall not be
liable to indemnify any loss incurred as a result of
any foreign exchange rate fluctuation or otherwise.

18.3 Any and all payments under these Auction Terms

and/or Important Notices shall be made in cash or
equivalent, including electronic remittance, cashier
cheques and/or bank money orders in good cleared
funds and in accordance with the these Auction
Terms and/or the Important Notices. In respect of
any payment under these Auction Terms and/or
the Important Notices, if the payment due date is
not a Business Day, then the immediately following
Business Day will be deemed to be the payment
due date.

18.4 All sums payable by the Buyer to K Auction are

exclusive of any relevant tax owed by the Buyer. The
Buyer shall be responsible for paying such tax at the
rate and time as required by the relevant law.

18.5If any part of these Auction Terms and/or the

Important Notices is found by any court to be
invalid, illegal or unenforceable, that part may be
discounted and the rest of these Auction Terms
and/or the Important Notices shall continue to be
valid and enforceable to the fullest extent permitted
by law.

18.6 All notices, requests, claims, demands and other

communications to K Auction under these Auction
Terms and/or the Important Notices shall be in
Korean or English in writing and shall be given or
made (and shall be deemed to have been duly given
or made upon receipt) by delivery in person, by
courier service, by facsimile with receipt confirmed
(followed by delivery of an original via registered
mail), by email with receipt confirmed by K Auction
(followed by delivery of an original via registered mail)
or by registered mail to K Auction at the following
address:

K Auction Inc.

Art Tower, 23, Eonju-ro 172-gil, Gangnam-gu,
Seoul, 06017, South Korea

Tel 82.2.3479.8888

Fax 82.2.3479.8800

Email art@k-auction.com

Notices to Consignors, Bidders and Buyers shall be
addressed to the address or email address specified
by them in the relevant registration form.

18.7 Time shall be of the essence of these Auction

Terms and/or the Important Notices both as regards
any dates, times and periods mentioned and as
regards any dates, times and periods which may
be substituted for them in accordance with these
Auction Terms or by agreement in writing between
the parties.

18.8 No waiver by or on behalf of K Auction of any
requirement of or any rights under these Auction
Terms and/or the Important Notices shall release
any other party(ies) from the full performance of its/
their remaining obligations under these Auction
Terms and/or the Important Notices. No single or
partial exercise of or failure or delay in exercising, on
the part of K Auction, any right, power or remedy
under these Auction Terms and/or the Important
Notices or the granting of time by K Auction shall
prejudice, affect or restrict the rights, powers and
remedies of K Auction under these Auction Terms
and/or the Important Notices, nor shall any waiver
by K Auction of any breach of these Auction Terms
and/or the Important Notices operate as a waiver of
or in relation to any subsequent or any continuing
breach of these Auction Terms and/or the Important
Notices.

18.9 These Auction Terms and/or the Important Notices
as amended from time to time in accordance with
these Auction Terms set out the entire agreement
and understanding between the parties relating to
the subject matter hereof to the exclusion of any
terms implied by law which may be excluded by
contract and supersedes any previous written or
oral agreement between the parties in relation to
the matters dealt with in these Auction Terms and/
or the Important Notices as amended from time
to time in accordance with these Auction Terms
(except in respect of the rights and obligations of
the Consignor and K Auction against each other in
relation to the consignment of lots by the Consignor
to K Auction which shall be regulated by the relevant
Consignment Agreement). It is agreed that no party
has been induced to enter into these Auction Terms
and/or the Important Notices by any representation,
warranty or undertaking not expressly incorporated
in. 18.10 In the case of any ambiguity or discrepancy
between the English, Chinese and/or Korean version
of these Auction Terms, the Korean version shall
prevail.

Article 19 Jurisdiction and governing law

These Auction Terms shall be governed by the laws
of Korea. The Seoul Central District Court shall have
exclusive jurisdiction to settle any disputes which may
arise out of or in connection with these Auction Terms
and/or the Important Notices and the parties to these
Auction Terms (except K Auction) irrevocably submits to
the jurisdiction of such courts and waive any objection to
proceedings in any such court on the ground of venue
or on the ground that proceedings have been brought
in an inconvenient forum. K Auction shall have the right
to bring proceedings in any court other than the Seoul
Central District Court. All Consignors, Bidders and Buyers
irrevocably consent to the service of process or any other
documents in connection with proceedings in any court
by facsimile transmission, delivery in person, delivery by
mail or in any other manner permitted by Korean law, at
the law of the place of service or the law of jurisdiction
where proceedings are instituted, at the last address
of the Consignors, Bidders or the Buyers known to K
Auction or any other usual address.
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BIDDER REGISTRATION FORM KAUCtiOh Alo|=M

K Auction Inc.
(Company Registration No. 101-86-17910)

AUCTION DETAILS AUCTION DATE

[J Written Bid [J Telephone Bid

82.2.3479.8888 | 82.2.3479.8800 | info@k-auction.com * #|0|SM SRt
1FI. Art Tower, 23 Eonju-ro 172-gil, Gangnam-gu, Seoul, 06017, Korea

www.k-auction.com

= K Auction Staff in charge should check, confirm and copy Photo ID or passport and/or all necessary personal and credit documents of perspective bidders.

BIDDER'S DETAILS

* 0|2 * HHO|H

foi

‘ * Afgixpet

LOTS FOR WRITTEN BID AND/OR TELEPHONE BID

Lot Number Description

Maximum Bid Price in KRW
(excluding Buyer's Premium) for Written Bid

DECLARATIONS

[0 1 request K Auction, without legal obligations of any kind on its part,
to bid the Lots above up to the Maximum Bid Price. | understand
that K Auction staff will attempt to execute a written bid at the
lowest possible price taking the Reserve Price into account and
subject to the Maximum Bid Price. | understand that K Auction
provides this service for the convenience of myself and that K
Auction will not be held responsible for failing to execute bids.
oSt HA o|F S Hatgt ¢lo], 2212 AHlo|SMo| sl BoiSE0l| st ZHSE
7tZ{(Maximum Bid Price)7tx| SZ56H & 22 QSLICH 2212 Ho|SMe| SRt

Z|USE7IA Bl Lol M LIEZIE Zetstod Z(thet W2 7H0l MBESE Adls =3
g AYS olaiFLICE. 2212 #Hlo|2M0| =12 HOS 2510 0213t MH|AS MS
Sh= 0|0 AH0|S M2 SE AWl Mol chah Y XIX| S AAUS OIGHELICE

1 understand that if my bid is successful, the Purchase Price
will be the sum of the Hammer Price and the Buyer's Premium.
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Date (Day/Month/Year)

0| X| SIHORE 71 L= SAIRA0NA W5k IPIN 2212152 ALt 22l

| understand that if | have signed up for both Written Bid and
Telephone Bid, once the telephone line is disconnected, K Auction
staff will attempt to execute bids up to Maximum Bid Price. |
understand that if identical written bids are received for the same
Lot, the written bid received first by K Auction will take precedence.
Efg_g 74uH '=.+§E_I 42, duiEE2 Fiivte YEIIet iR E SSt
TESES BF MFE HR T AZE0| otelH

I Hde Y AU olshE

S

=
SHO| HAE F2 KSMo| B

nu Tl
o
o
E
_o,
Ind
_r;
_t
o|o
ru>"
r-;

| have read and understood this form, "Auction Terms" and "Important
Notices" in the Auction Catalogue and agree to be bound by them.
=212 =20 7IxHE 2 YA Fojt H FLAAEES HUT ofsh2n o)
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SUNSET VIEWS OVER GVWANGAN BRIDGE
SINGLE MALT SCOTCH WITH LIVE JAZZ MUSIC
OVERSIZED SOAKING TUB

MORNING WALK ON DONGBAEK ISLAND
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